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Introduction

Thel-hstiehch'i-meng(Introduction to the Study of thelassic of Change by Chu Hsi
(11301200), is a short text that lies at the intersection of two monumental products and shapers of
the Chinese intellectual tradition. Th€hing (Classic of Change known more commonly in
Chinese literature as tlighou I(Changes of Chquwas originally alivination manual used by the
aristocracy of the Chou dynasty (143hd c. BCE) to determine the advisability and potential
outcomes of specific courses of action they were contemplating. The core of the textfisusixty
six-line diagramsKua) or hexagams, each composed of a pair of tHiee diagrams, or trigrants.
Each line can be either solid, symbolizyang(light, active, rising, expanding), or broken,

symbolizingyin (dark, passive, sinking, contracting). Over the course of centuries it atquire

! The first edition of this translation was publishedrdsoduction to the Study of the Classic of Change
(Provo: Global Scholarly Publications, 2002hat edition contained many production errors, and the
publisher promised to issue a secondiedj but never did. Here those errors have been corrected, but the
introduction and translation have not been significantly revised, nor have | converted th&Wade
romanization t@inyin, except for the title and author.

2 The Eight Trigramsga-kua) are:

Qian Dui Li Zhen Sun Kan Gen Kun
(Heaven (Lake (Fire) (Thunder) (Wind) (Water) (Mountain) (Earth)

The 64 Hexagrams, or sikne diagrams, can be derived by combining the trigrams in all possible pairs. They
each have a name reflecting the oveysmityangs t r uct ur e; each is thought to
social or natural situation in whiche questioner can be involved. In the method of divination explained by

Chu Hsi in thd-hsueh chimeng the subject derives a second hexagram from the first, thereby yielding

4,096 (64) possible situations.
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various layers of commentary, and became widely known as a compendium of the most profound
insights into the nature and patterns of the Wag)( It is one of the¥ive Classic@associated with
Confucius (553479 BCE), who is traditionally credited Wwihaving written the appendices (the

ATen Wingg@that became part of the text itselfilthough scholars since the™dentury have
acknowledged that this is very unlikély.

As a Confucian text, thieChingis considered to be a guide to moral behavWacording to
this way of thinking, when the proper course of action is unclear one can use the text as an oracle to
get aAeading@o to speak, of th@o at that moment in time, which is determined by the set of
circumstances in which one is acting. Since circumstances are constantly changing, the reading one
derives from the Chingincludes a directional component, or tendency, that can be extrapolated t
a potential future outcome. But that outcome is contingent upds aipiéty to interpret the reading
correctly and, most importantly, to act in harmony with the flow of events. Thus, from a Confucian
perspective, the text is best used as an aid tol melfacultivation, since it helps one to understand
the morally appropriate response to circumstances when otherwise one might be at a loss what to
do.

The other pillar of the Chinese intellectwaligious tradition represented by thasteh
ch'i-mengis its author, Chu Hsi, who was probably the most influential Chinese thinker after
Confucius. Chu Hsi was the architect of what became the orthodox vergidae€onfucianisn@

Bthe revival of Confucianism that began in th& téntury, incorporatinglements of Taoism and
Buddhism into a synthesis based on the Mencian strand of Confucian thaDghtHsi wove
together some of the new Confucian theories that had arisen if'tbedtury into a creative

synthesis that became the dominant school of&simeligious philosophy until the ®6entury®

% The Ten Wings were probably compiled from roughly tfi¢odthe £ centuries BCE. It should
also be mentioned that th€hingis a foundational text of the Taoist religion too, and is accepted and used
by Chinese Buddhists as well. But here we are eorexl with thé Chingas a Confucian text.

* Mencius (Meng Tzu) lived in thé"&entury BCE and developed the political, psychological, and
ethical dimensions of Confucius' thought. He is especially known for his theory that human nature is
inherently god.

® The chief representatives of"ttentury thought that Chu Hsi included in his synthesis were Chou
Tunti (10171073), Chang Tsai (1020077), and the brothers Ch'eng Hao (:@885 ) and Ch'eng |
(10331107). These figures constituted what was kmaivthe time as the Ch'eng school, and after Chu Hsi
became known as the Ch'e@fu school, ofao-hsiieh(The Learning of the Way). It is important to bear in
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His interpretations of the Confucian tradition became the officially sanctioned ideology that had to
be mastered by literati who took the civil service examinations to qualify for government service.
This influence on the Chinese intellectual world lasted from 1313 to 1905, and extended to Japan
and Korea as well.

Thel-hstiehch'i-mengwas the second of two books Chu Hsi wrote orl tbking. The first
was a commentary, entitléehoui penti (Original Meanimg of theClassic of Change whichwas
completed in 1177 and revised sometime after £18Be meaning of the title is significant, for by
the Sung dynasty (960279 CE) théd Chinghad acquired not only thien Winggbut also
hundreds of commentaries kater scholars. Chsicommentary was an attempt to move beyond the
later accretions of interpretation embodied in the Ten Wings and the later commentaries, and to
penetrate to the original meanings intended by the sages who were thought to have begibleespo
for the earliest layers of tHeThese were (1) Fhsi, a mythic culture hero to whom were attributed
the original oracular diagrams; (2) King Wen, the first king of the Chou dynasty, who was said to
have written the short texts accompanying eaotagram; and (3) his son, the Duke of Chou, who

was thought to have been the author of the short texts accompanying each line of each hexagram.

mind that the Ch'eng school did not constitute the entirety'dt&mtury Confucian thoughtnd that Chu's
synthesis was a selective one. See Hoyt Cleveland TillBamfucian Discourse and Chu Hsi's Ascendancy
(Honolulu: University of Hawaii Press, 1992).

® See Ch'en Chesun (fl. 12111249),Chih-chai shulu chieht'i (Annotated Bibliography of
Chih-chai Library) (Kuehslieh chipen ts'uneshu, vol. 3). ch.1; Wang Mebung Chutzu nienp'u
(Biography of Chu Hsi) (1706; rpt. Taipei: Skihieh, 1966), p. 28Bsuk'u ch'lianshu ts'ungmu t'iyao
(Summaries of Works in the Imperial Library) (Khetieh chipen ts'ungshu ed.), vol.1, ch.3, pp. Z8;
and Toda ToyosabgyrEkkye Chashaku Shik (Outline Historyof | ChingCommentaries) (Tokyo: Fugen,
1968), pp. 585H93.

TheChoui peni has been reprinted and is available in numerous editionshidiieh ch'imengin
somewhat fewer. Editions of tli&houi penti include the Imperial Academy edition (rpt. Taipei: Higen,
1978), and Li Kuangi, ed.,Choui chechung(Thel ChingJudged Evenly) (1715; rpt. Taipei: Chen Shan
Mei, 1971), 2 vols. In the teer, Chu's commentary is collated with Ch'end-thuan(Commentary on the

1.

The editions of thé-hsltieh chimengchiefly consulted for this translation are Li Kuaged.,
Choui chechung(both the Imperial Academy and the Seu ch'larshu editons), and an edition pubished
in 1975 by Kuanghstieh Publishers (Taipei). Other editions inclGthettzu Fshu(Chu Hsi's Surviving
Works) (rpt. Taipei, 1969), vol.12; Hu Kuang, contsing-li ta-ch'ian shyGreat Compendium on Nature
and Principle) (1415; rpt. Sddu ch'liarshu cherpen, 5th series), chs. 4; and Li Kuangi, comp.,
Hsingli ching-i (Essential Meanings of Nature and Principle) (1715; rpt:@dbspetyao ed.), ch. 4.

Besides these two bks there are numerous essays and letters in Chu Hsi's Collected Bapers (
wenkung werchi) concerning thé, and a surprisingly large section of his Classified Conversatitinstgu
yirlei) is devoted to th& approximately 11% of the total numberpzafges.
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Of these, Chu Hsi was especially interested wh&iuSubduer of Animal@ who was also
known as the earliesf theAThree Sovereigr@san shenpof high antiquity’ Besides inventing
hexagram divination, Fhsi was credited with the invention of hunting and fishing implements, and
animal sacrifice. But it was Husi's creation of thé that persuaded Chu Hsi to placelisi at the
very beginning of thésuccession of the Wdjtao-t'ung), the line of sages who, according to Chu,
had passed down the true understanding of the Tao from antiquity to the present. This line of sages
and the &o that they had transmitted constituted a form of legitimation for Chu Hsi and his
colleagues, who considered themselves to be the correct interpreters of the Confucian Way in the
Sung dynasty. Earlier Confucian scholars had considered Yao and Shumythiersagekings) to
be the progenitors of the Confucian Tao, but Chu Hsi pushed the beginning of the line back to
Fu-hsi, in particular because of the manner in whicth&ithad created tHe This story was told in
theHsi-tZu (Appended Remarks) app#ir of thel Ching:

In ancient times, when Pdwsi [Fu-hsi] ruled the world, he looked up and

contemplated the imagessfang in heaven; he looked down and contemplated the

patternsf@) on earth. He contemplated the markings of the birds and beagsteand

adaptations to the various regions. From near at hand he abstracted images from his

own body; from afar he abstracted from things. In this way he first created the Eight

Trigrams, to spread the powee)(of [his] spiritual clarity §henming) and to

classify the dispositions of the myriad thirfgs.

The significance of this account for Chu is its claim thahBucreated the trigrams of the
by intuiting the moral implications of the patterns that he observed in nature. This connection
between the mal order and the natural order had always been a fundamental principle in
Confucian thought. It is basically the idea that moral values are not subjective; they are inherent in
the natural world. For example, Mencius had argued that morality is an iendency in human

" The other two were Shearung @ivine Farme@ who invented agriculture, and Huatig
(Arellow Empero@ the first political ruler, under whose rule were invented writing, sericulture, boats, carts,
and the bow and arrow.

8 Hsi-tz'uB.2 (cf. Rchard Wilhelm, transThe | Ching, or Book of Changesnglish trans. by Cary
F. Baynes, 8 ed. [Princeton: Princeton University Press, 1967], pp-328. For Chu's discussion of the
relationship between this myth and the one involvingHbd'u (Yellow River Chart), se€houi che-chung
p. 1207 (Chu's reply to Yuashu).
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beings, as natural as their desires for food and gexd theChungyung(Centrality and
Commonality, often translated as the Doctrine of the Mean) discusses the corotemigf
(authenticity) as both a moral and a cosmological prie¢tbChu Hsi and his predecessors in the
Cheng school formulated this conception in terms of the conceép(artier or principle), which
they said is both the natural ordérefr+li, or principle of Heaven) and the moral ordewo{li, or
principle of the Way).

In Chu Hsis view, Fuhsi was thus the earliest sage to have seen and understood this
connection- the moral implications of patterns in natar@nd so his creation of thavas the first
realization or actualization of tf@onfucian Tao in the world. As such, the original meaning and
intention of this creative act was of utmost importance. And according to the traditional accounts
(which Chu Hsi considered to be historical), thikat Fuhsi created was not a book, but nhgee
set of hexagrams, which have since antiquity been the core lo€ttieg. The hexagrams
constituted a system of divination, in which the specific configuratigfnaindyangin each
hexagram could be interpreted as a dynamic picture of the situatndronting the questioner.

There was no text at all until the troubled time of King Wen (the founder of the Chou dynasty in the
11" century BCE), who felt that people were no longer capable of interpreting the hexagrams
directly. While he was imprisodeby the wicked last king of the Shang dynasty"@71™

centuries BCE), King Wen therefore composed the texts accompanying each of theusixty
hexagrams, to help elucidate their oracular meanings. The Duke of Chou later added short texts
explainingeach line of each hexagram (callexb, or line texts) And finally, the Ten Wings or
appendices became part of the text itself and were attributed to Confucius, giving them tremendous
authority and appeal.

For Chu Hsi, these textual layers of tHeéhingwere not the original locus of meaning. They

® See D. C. Lau, trandencius(Harmondsworth: Penguin, 196?7? ), book 6, part A.

19 See Tu Weiming, Centrality and Commonality: An Essay on Confucian Religiougidisany:
SUNY Press, 1989)0Other examples of this principle include the claim made by itlohi (Record of Ritual),
one of the Five Classics, that ritual forms are modeled after patterns found in nature (see James Legge, trans.,
The Li Ki in Max Mller, ed. Sacred Boks of the EagiDelhi: Motilal Banarsidass, 1878885), vol. ??,
p. ??); and the first line of thdsi-tz'u (Appended Remarks) appendix of théhing, which saysAdeaven is
high and protective, earth is low and supportive; the honorable and lowlopediti society] are arranged
thusly@seel Ching, Hsi-tz'uA.1, in Chu HsiChoui peni [rpt. Taipei: Hualien, 1978], ??7?; and
Wilhelm/Baynes, p. ?7?).



6

were intended merely as clarifications of the graphic and oracular meanings of the hexageams
as specific configurations gfn andyangthat had moral implications for human behavior.
Therefore a corréénterpretation of the text must make sense in that lightl @leingwas a book

to be used, not merely studied.

However, according to Chu, scholars since the Han dynasty (206 BZECE) had lost
sight of the original oracular meaning and purposaef. Two strands of commentarial tradition
on thel had developed since the Han, both of which made this fundamental mistake. The
hsiangshu or Amage and numb&chool, focused on the graphic and numerological symbolism of
the hexagrams and other giiams associated with thesuch as the Hou (River Chart) and the
Lo-shu (Lo River Text}! While these graphic layers were important in understandingnttaral
principle@f thel, Chu felt that théxsiangshuschool in general neglected-ksi's original
intentionby focusing on the cosmological and numerological correlations of the hexagrams instead
of their oracular meanings. The major representative of this school in the Northern Sung period
(960-1127) was Shao Yung (1041D77), whom Chu Hsi auies extensively in the first chapter of
thel-hstuehch'i-meng where he explains the Ha and Leshu.

Thei-li, or Anoral principlegchool, on the other hand, focused on the textual layers bf the
deriving moral principles from the hexagram text line texts, and the appendices. This school
dated back at least to Wang Pi (2280 CE), whose commentary on theas tremendously
influential, and in fact was recognizedAasthodox@luring the Tang dynasty (61-806). The major
i-li commentator infte Northern Sung was @ng I. Despite the fact that Chu was greatly indebted
to ChHeng for much of his philosophical system, he harshly criticized the Northern Sungsnaster
treatment of thé, again for neglecting Fhsis original intention in creatinig. And despite Chs
belief that Confucius had written the Ten Wings (an idea that had already been refuted by<hu Hsi
time, and is not taken seriously by scholars today), he also questioned the value of these later texts
as interpretive aids. The appkeres, he said, reflect Confuciwsvn ideas about the natural/moral
order. Confuciugntentions in writing them were different from those of the three earlier sages, and
should therefore not be relied upon to uncover the original meaning of the basic tex

Chu Hsis theory was that thériginal intentior@r purpose of the hexagrams was not

' These two diagrams are the subject of the first chapter dftbigeh chimeng
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philosophical but oracular: they were intended to be used to determine how to act in particular
situations, not to express moral miples. Among scholars ever smmWang Pi though, tHehad
generally been used as textual supporefarth commentatsrown ideas. This, according to Chu,
was not only likely to result in specious argumentation, it was also bound to neglect the real access
to theAmind of the sag@fprimarily referring to Fthsi) that thd could provide. This was an
existential connection, enabled by @norough engagement with the text, that could prove
invaluable in the extremely difficult process of salitivation. Thus Chu repeatedly insd that
students and scholars who read and uset@mengbear in mind tha&hel was originally created
for divination &F

Thel was created merely as a divination book..-hBis and King Wels | was

originally created for this use. Originally itddnot contain very many moral

principles tao-li). Only then had the original intention of theot been lost. Today,

people do not yet understand the sageginal intention in creating tHe- they first

want to discuss moral principles. Even thotiggy discuss them well, they fail to

situate [thd] in its original context. [Their writings] simply have nothing to do with

the origin of thd. The Sage [Confucius] has clearly explaintd antiquity the

sages created thdy observing the imagesiheaven], laying out the hexagrams,

and appending the texts to them in order to elucidate good fortune and mis@ttune.

This is abundantly clear. My reason for claiming thatl tisemerely a divination

book can be seen in this kind of passage....

Peopek reading thé today should divide it into three levels:-Rais |, King Wenis |,

and Confuciud. If one reads Fhsis| as if there were n®'uan, Hsiang and

Wenyen[appendices], then one will be able to see that the original intention bf the

was to create the practice of divinatitin.

King Werls mind was not as expansive ashsis, and so he was concerned with

explaining [Fuhsis insights]. Confuciusnind was not as great as King W&emind,

12 See, e.g.Chutzu yiilei, ch. 66 passim
3 Hsi-tz'uA.2, slightly reworded (cf. Wilhelm/Baynes, p. 286).

1 Chutzu yiilei 66, p. 2591.



8

so he too was concerned with explaining the inanaciples. This is how the

original intention [of thd] was dissipated®

Chu Hsis treatment of theChingis best understood as an effort to facilitate the individual
efforts at seHcultivation, especially in terms of what tii&reat Learningcalls theAectification of
mind@chenghsin),'® and the practical problems entailed in moral practi¢:e. understanding the
proper response to a given set of circumstances. His work ot an attempt to make available,
not only to literati builso to common people, the wisdom and transformative moral power of the
sages who created thé’ Divination was the primary means by which access to this power could
be attained.

This, then, was the premise for both of Chu'sdsooks on thé In his conomentary, the
Original Meaning of the Classic of Chanffeéhoui peni), he focuses on thgn-yangstructure of
the hexagrams, which was the medium by whickh&iiconveyed the ethical meanings of the
original oracle. He also published his edition of the, teith his commetary, with all the
appendices intact and separate from the earlier layers of tH& tekiad been the general practice
ever since the ascendance of Warlg iRterpretation of theto collate thel'uan Hsiang and
Wenyencommentaries (comprising five of the Ten Wings) with the hexagrams to which they
applied. When Wang Bicommentary was later enshrined in@oui chengi (Correct Meaning
of thel Ching) as the official interpreteon of the Tang Dynasty, this arrgement of the text
acquired yet higher status. The most promindéntommentator of the Northern Sung,'€iy |,
followed Wang Ps arrangement. It was, by this time, a standard feature ofitapproach-
partly because of Wang'®authoritéive gatus, but mostly because the arrangement supported both
the technical and the philosophical iveneutics of theli school, according to which the meaning
of thel is best sought in the text, not directly in the hexagrams themselves.

Thel-hstiehch'i-meng Chu Hs’s second book on thewas published in 1186. It is

15 |bid., pp. 259293.
16 See Wingtsit Chan,Source Bookp. ?2.

" The ability toAransforn@hua) others was a traditiah hallmark of the Confucian sage. See, e.g.,
Mencius7A.13, Ahe superior person transforms where he pagses.

18 Nevertheless, this arrangement was not retained in all later editions of Chu Hsi's commentary.
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essentially an introduction to the practicd @hingdivination. The first of its four chapters is a
detailed study of the numerological and cosmological symbolism dfaké&u (Yellow River Chart)
and theLo-shu(Lo River Text). These are numerological diagrams that were said to have been
revealed to Finsi and the later sageng Yao, respectively, and that had been associated with the
Chingever since the Han dynasty. THe-t'u, in particular, was said to have been used b¥yn&iuas
a model for the hexagrams of the although the connéions between the two are extremely vague.
Chu accepted the tradition of the historical origins of these diagrams, and believed them to have
been evealed to the sages by Heaveéief); hence the need #athom their principle®
(ch'iungli). This he does in thiehstehch'i-meng,at some length. Nevertheless, he preferred the
version of the myth recounting the creation oflltlg@uoted above) that gave a somewhat more
active role to Fthsi in the creation of thle This is because he saw-ksi's contemplation of the
Amages in heavegnd thefpatterns on ear@@s a mythic paradigm of thvestigation of thing®
(ko-wu), a ®ncept that played a key role in his epistemological theory.

In the second chapter of théastiehch'i-mengChu explores thgin-yangpatterns by which
the trigrams and hexagrams of thmay be generated by the successive recombination of solid and
broken lines'® Theyin-yangtheory underlying the structure of th&s crucial to Chis
understanding of the text and its proper use in divination, because its original form and meaning
was expressed simply by the solid and broken lines. He also discuisshmpter the two
standard arrangements of the trigrams (attributed fosiFand King Wen, respectively), as well as
Shao Yun(s Hsient'ien (Before Heaven, oA Priori) Chart.

The third chapter details the actual procedure by which the divinaterormed, using
stalks of the yarrow, or milfoil, plana¢hillea millefoliun). Chu Hsi had reconstructed this from the
fragmentary version in thidsi-tZu appendix (A.9), and his version of the procedure has remained
standard to this d&).

In thefinal chapter Chu explains how to derive a second hexagram from the one determined
by the yarrow stalks, and how to interpret the transformation from the first to the second as a

prognogication. This is how the divination system embodies a dynamic tidinat aspect, or

¥ This is an alternative method of deriving 8iety-four hexagrams, useful for understanding their
yin-yangrelationships, but it is not how Fhsi derived them, according to Chu.

2% |t is the one given in the Wilhelm/Baynes translation ofi{i8d ed., pp. 72724.
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vector, thereby providing a glimpse into a potential future outcome of the present situation.
Thel-hstieh chimengis not among Chu Hsimore philosophical works, but its influence
should not be underestimated. It provided the standattiod ofl Chingdivination for 800 years, a
method that is still in use. Divination has been one of the most common forms of religious ritual in
Chinese culture since the beginning of the historical record, in about 1508'BC#ten goes
along with scrifice (offerings to gods and ancestors), which is the other most common form of
ritual. Divination using thé has been largely the practice of the aristocratic and literate classes, and
today it is overshadowed in Chinese culture by other forms ofimogivination®? But in Chinese
cities today (mainly those outside of mainland China) one still sees fadles offeringl Ching
divination, and there are still Chinese (and other) intellectuals who consider it to be a useful adjunct
to the process ahoral selfcultivation. As a practical manual of divination, it is still being used by

those dedicated to learning tA&ay of the Sage®

2! Divination using thed was peceded by oraclbone divination in the court of the Shang dynasty
(17" -11" c. BCE), which gradually faded from use during the Chou period.

?2 These include the use difiiao, or Anoon blocks@h'ien or divination slips, andung-chi, or
spirit-mediums.
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Translation
Preface

The Sage [Rinsi] contemplated the images in order to draw the diagrams, and cast the
yarrowstalks in order to determine the lirfésThis enables all people of later ages throughout the
world to decide uncertainty and doubt, to settle indecision, and to be undeluded about following the
auguries "auspicious," "inauspicious," "repentance” andét&f' This achievement can be called
glorious.

Thus the hexagrams, from root to trunk and from trunk to branch, have such compelling
power they cannot stdp. The yarrow stalks divide and combine, advance and retreat, follow and
unite; horizontally and vécally, backwards and forwardsand there is no movement that is not
well-ordered. How could this have been achieved by the Sage's cogitation and wise deliberation?
It was simply the naturalness of a particular phas#h'@fformed into the pattern:d images seen
in the Chart and Text, that exposed this to his mind, and he lent his hand to it.

Students of recent ages seem to be fond of discussihglthehave not examined this point.
Those who specialize in the meaning of the t&sxtheir brancheslistantly scattered and dispersed,
have no concreteness in their writings. Those who are versed in the images and“fitenbeis
bound by forced associatiofisand some consider them to have come from the Sage's cogitation
and wise deliberation. This being the case, | am grieved by it.

Therefore, with my colleague [Ts'ai Y#ing®] | have gathered together the old sayiigs

23 Chu Hsi is referring here to the myth of-Bsi's creation of thefound in theHsi-tz'u (Appended
Remarks) appendix to the€Ching (section B.2), which he quotes at the beginning of chapter 2 (below).

** These are some of the formula@sponses that probably constitute one of the earliest textual layers of the
I Ching

l.e. the inherent dynamism of the hexagram system describes a continuous process of change.
l.e., it was not; it was a manifestation of "natural principle{+fan chih li), or the natural order of things.
l.e., thei-li school of interpretation

Thehsiangshuschool.

Referring to correlative thought, such as the Five Phases theory.

% Ts'ai Yuanting (or Ts'ai Chitung, 11351198) was a friend and follower ohG Hsi who was an expert
on such esoterica as the symbolism of the giipes. See Huang Tsuihgi, SungYtan hstefan (A
Scholarly Record of the Sung and Yuan Dynasties)-flagpeiyao ed.), ch. 62, and Wirgit Chan,Chu
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into a book of four sections, in omd® show beginning students how to engage without doubts in
their discussions.
Personally recorded by the True Recluse of-Yén[Templef? on the 18 day of the last

month of spring in theing-wu year of Ch'urhsi [1186]°3

Tzu meren (Chu Hsi's Discis) (Taipei: Student Bookstore, 1982), pp.-332. Some scholars (e.g. Mao
Huaixin, in Wingtsit Chan, ed.Chu Hsi and NedonfucianisnjHonolulu: University of Hawaii Press,

1986], p. 508) think that thehsiieh chimengwas originally drafted by Ts'abut a close reading of the text
suggests that Chu first drafted it and then sent it to Ts'ai for comments and additions. Chu comments on
something written by Ts'ai only once (at the end of chapter IIl), while Ts'ai's comments on Chu's text are
much morenumerous. In any case, Ts'ai is never listed as an author. His portions of the text, in the Chinese,
are printed in smaller typeface, in single columns (although i€loeti che-chungedition the difference is
almost too slight to be noticeable). Theygttan be considered "notes" to Chu Hsi's text. In this translation
Ts'ai's sections are indented. In only two cases does the text explicitly say "Ts@ingisays," but to all

others | have added his name in brackets.

3L This refers to the passagesrfretheClassicitself, which are distinguished here by boldface type. In the
Chinese text they are the sections that extend to the top of the columns.

%2 At this time Chu Hsi had the bureaucratic post of superintendent of afi{€loud Terrace) Temple, in
Shenhsi. See Wingsit Chan,Chu Hsi: New Studig@gionolulu: University of Hawaii Press, 1989), p. 33. Li
Kuangti, the editor and compiler of théhoui chechung omits all of this sentence except the date (p.
1204).

¥ Ping-wuis the number of the yedr the 60year calendrical cycle, which is counted with ten "stems" in
combination with twelve "branches (see n. 31 below)." Chins the name of the last of three
reignperiods of Emperor Hsiasung of the Sung (r. 116R3189).
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The Original "Chart" and " Text"3*
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Hetu ([Yellow] River Chart) Luoshu (Luo [River] Writing)

The "Great Treatisé® of theChangessays:

The River gave forth the Chart, and the Lo gave forth the Text. The Sage(s)
took them as models?®

K'ung An-kuo [second century BCE] said:

The River Chart came out of the Yellow River on a dralgorse when Fsi ruled the

world. He accordingly took its design as a model and drew the Eight Trigrams. The Lo Text was the

% TheHo-t'u ([Yellow] River Chart) and.o-shu(Lo [River] Text) occupy a prominent place in the lore of
thel Ching, although their connection with the Classic is based on myth and numerology (hnumber
symbolism). Note that theo-shuis a "magic square," in which the sum afeth adjacent numbers in any
direction is 15. Since Chu Hsi believed that the appendices bfahiegwere written by Confucius and

were historically reliable, the fact that these charts are mentioned there, and are attested by other writers
whom he regated as reliable, meant that their numerological patterns were a meaningful reflection of the
moral/natural order. He saw it as part of the responsibility of a teaclaodfsiieh the Learning of the

Way, to demonstrate this internal coherence. The cl&¥sing dynasty (1644911) refutation of the

historical authenticity of these and other diagrams associated witiCtiiegis Hu Wei,I-t'u mingp'ien
(Clarification of the Charts of thé (rpt. Taipei: Kuangven Book Co., 1971). See also Joseph Nagtih
discussion of thélo-t'u andLo-shuin Science and Civilisation in Chinaol. 3 (Cambridge: Cambridge
University Press, 1959), pp. &2.

% Ta-chuan,another name for thesi-tz'u (Appended Remarks) appendix of thHehing.

% | Ching(Classic of Changeshsi-tz'u (Appended Remarks), A.11.8. Chu H8houi peni (Original
Meaning of theClassic of Change(1177; rpt. Taipei: Hudien, 1978). "The River" refers to the Yellow
River, or Huangho. The Lo River (Leshui) is a tributary oit in Honan province. Whether the text means
"Sage" or "Sages" is debatable. Chu Hsi interprets it in thelgsinglthough the traditionally accepted
account is the one given below, involving two mythic sages.
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design arrayed on the back of a sgiottoise in the time when YU cootled the waters. In it are
the numbers up to 9. YU accordingly followed its classifications in completing the Nine Divisions
[of the world]?’

Liu Hsin*® said:Fu-hsi ruled according to Heaven. He received the River Chart and drew it;
this became the Eigfitrigrams. Yu controlled the flooding waters. He was bestowed the Lo Text
and arranged its patterns into the Nine Divisions. The River Chart and the Lo Text relate to each
other as warp and woof. The Eight Trigrams and Nine Divisions relate to each dtiedasnd
outside®

Kuan Tzuming™ said: The design of the River Chart is 7 in front, 6 behind, 8 on the left,
and 9 on the right. The design of the Lo Text is 9 in front, 1 in the rear, 3 on the left, 7 on the right,
4 in the leftfront, 2 in the righffront, 8 in the lefirear, and 6 in the rigirear.

Master Shao [Yund} said:The circle is the [movement of the] stars. The numbers of the
calendrical record are founded on tffis.

[Ts'ai Yuanting:] The calendrical methods combine the first two lines [of the hexagrams] in

determining the firm and yielding; the two middle lines in determining the tones and

calendars; the two final lines in recording the intercalary period. This is what is Inyeant

7 Yii is the nythic sageking who controlled the flooding of the Yellow River by building dikes and levees,
and arranged the known world into nine divisions. He is also known as the founder of the first dynasty, the
Hsia, which is not historically documented. The classicounts of YU are contained in ®ieu Chingor

Classic of Documents. See James Legge, trihe.Chinese Classicsgol. 3, The Shoo King2nd ed. (1893;

rpt. Hong Kong: Hong Kong University Press, 1960), pp632

% Liu Hsin (d. 23 CE) and his father, Liu Hsiang, were official librarians of the Former Han dynasty (206
BCE-9 CE).

39 Warp/woof ehingwei) and outside/insidep{ao/li) are both standard ways of expressing a complementary
relationship.

0 Kuan Tzuming, a Kuan Lang (8 c. CE), wrote a commentary on thfom ahsiangshuperspective.

*1 Shao Yung (101-1077) is considered one of the founders of the-Benfucian movement, although he
was a somewhat marginal figure. He was a friend of the Ch'eng br@hédrsas known primarily as a
numerologist and divination expert. He promotedHiseent'ien (Before Heaven, oA priori) sequence of
the hexagrams, associated with#3i.

*2 Huangchi chingshih shuBook of Supreme Principles for Governing the WorB§§pu peiyao ed.),
7B:10a.. "The circle" refers to thdo-t'u.
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"calendrical record®®
[Shao continué:] The square is Eartifthe method of drawing the Divisions and wigld
plots is copied from thi&*
[Ts'ai Yuanting:] There were nine Divisions, and each wiigld had 900mu*
This is what is meant by "drawing the Divisions and sield plots."
[Shao continued:] The circle refers to the River Chart's numbers, and the square to the Lo
Text's design. Thus Fusi and King Wen based on this [the circle] their creation of the gais&h
and Y, according to CHi, used this [the square] in making the Great Pfan.
Ts'ai Yuanting says: Ancient and modern biographers, from K'unékém, Liu Hsiang and
his son, and Pan Ku, all consider that the River Chart was given to [Fu] Hsi, drad Tt
conferred on YU. Kuan Tzming and Shao K'anghieh [Shao Yung] both use ten [numbers]
for the River Chart and nine [numbers] for the Lo Text. These are the number 55 [the sum of
the numbers 1 through 10] by which the "Great Treatise" arrange®iiaad Earth, and
the numbers of the 9 Regions and 9 Offices of the Great Plan, which the Great Plan [chapter]

explains was conferred on YU by Heaven. With 9 at its head and 1 at its tail, 3 on the left and

*3 The calendrical records and methods are those of the experts who calculated the calendar for each dynasty.
The "tones" refers to the correlative theory by which the Five Tones, or mugtbalsp were related to the

Five Phases, and thus to everything else in the Five Phases system of correlations, including periods of time.
(The Five Phases often misleadingl translated as "Five Elemenisare earth, wood, metal, fire, and

water.) Thantercalary period is that which needs to be added to make the lunar year correspond to the solar
year.

** Huangchi chingshih shu7B.10ai Th e s g u a r eld-shu Ehé wetleld sysiem; whieh was
thought to be have been used at the beginsiitige Chou dynasty, divides plots of land into 3x3 grids of
nine squareslhe eight outer squares are each tilled and the produce kept by one family, while the central,
inner square is tilled jointly with the produce given as tax to the central goverriviemius looked back
favorably on this idealized system (there is no evidence that it was ever actually practiced), as did Chang
Tsai, one of the ﬂcentury founders of Ne@onfucianism.

45 Onemuis about 1/6 of an acre.

6 Both Fuhsi and King Wen are emtioned here because circular arrangements of the trigrams are
associated with each of them (see below, Chapter II, Figures 10 and 12).

*" Viscount Chi is the narrator of the "Great Pladtifgfan) chapter of th&huching(Classic of
Documents), which deribes the nin@oint plan for ordering the world that was given by Heaven to Y. See
James Leggelhe Shoo Kingpp. 320344; and Wingsit Chan,Source Bookpp. 811.

*8 Huangchi chingshih shu7B:10a.
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7 on the right, 2 and 4 as shoulders and 6 aaslf8et, [the Lo Text is] an accurate image of
the back of a tortoise. Only in Liu Mu's opinion is 9 the River Chart and 10 the Lo Text. He
attributes these to Hs{Ch'en T'uan[?®

Since the old theories of various scholars do not agree, we follow that"G
Treatise" and consider both [diagrams] to have appearedhsiiuime. The is founded
on the Chart and the Text. Neither is explained; it is only said thhsiFdrew from both the
Chart and Text?

That the numbers of tHeand the [Great] Plaare really "outside and inside" is
doubtful® In fact, the principle of Heaven and Earth is simply one. Although in terms of
time there is a difference between old and new, or before and after, nevertheless the
principle does not admdf duality. Therefoe Fuhsi was merely assisted by the River Chart
in creating thd; it was not necessary for him previously to have seen the Lo Text and
duplicate it. The Great YU was merely assisted by the Lo Text in creating the Plan; it was
not necessary for him to gatk to examine the River Chart and matcH it.

How did they [the Chart and Text] come to be what they are? Because outside this
principle there is no other principle. But it is not only this. The pitigfes have 5 sounds
and 12 pipes, and multiplied togetithey come to 60. The names of the days have 10 stems
and 12 branches, and taken together they also come’{oTese two both appeared after

*9 Pan Ku (d. 92 CE) was an official historian & tFormer Han dynasty. Ch'en T'uan was"&ckhtury

Taoist priest who, it is traditionally thought, may have been the source of several diagrams related to the
Chingthat eventually were incorporated into the Sung-Seafucian synthesis. These inclydeaddition

to theHo-t'u andLo-shuy Shao Yung'sisient'ien (Before Heaven) diagram and Chou FilaT ai-chi

(Supreme Polarity) diagram. Liu Mu (101064) was one dhe links in the transmission.

* In other wordsTs'ai Yuianting is interpretingshengjen (in theHsi-t z assage quote above) in the
singul ar, meanhasig) ,itrhet Berg edidi aOdFYi)i debpie the aogteary 06 ( F u
interpretation by the majority of former scholars.

®1 Pan Ku (d. 92 CE) was an official historiantoé Former Han dynasty. Ch'en T'uan was"&ckhtury

Taoist priest who, it is traditionally thought, may have been the source of several diagrams related to the
Chingthat eventually were incorporated into the Sung-Beafucian synthesis. These ind& in addition

to theHo-t'u andLo-shy Shao Yung'sisient'ien (Before Heaven) diagram and Chou Tilsl ai-chi

(Supreme Polarity) diagram. Liu Mu (101064) was one of the links in the transmission.

°2 See the alternative version of the creation efl thvhich Chu Hsi prefers, in section 2 below.

3 The total is 60, not 120, because of the way the sequence proceeds. Instead of matching each of the 12
branches with the first stem, then again with the second and so on, the ordédiss&i2, ... sD-b10,
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thel, and the numbers that they evince are not the same. But they more or less correspond
with the number ofin andyangstalks [lines] in the [viz. 64]. They all are [about] 60, with
[virtually] no disagreement, just like tally slips. And finally, things like the circulatimg

the Kinship of the Threelg'ant'ung], and the Supreme One [Figi although ot quite the
[Confucian] Tao, are also mutually consist&hiThey are all natural principle. Even if we
were to command the Chart and Text to appear again today, their numbers would have to
match [the originals]. We can say [therefore] thatBi"took flom today®® in creating the

|. The passage in the Great TreaBs@&he [Yellow] River gave forth the Chart, the Lo

[River] gave forth the Text, and the Sage(s) copied tAtBSpeaks in general terms of the
Sage(s) creating tHeand creating the Plan. They both [in fact] originated from the intention
of Heaven fien chih |. Other examples are such sayings as "[The Sages] valued its
prognostications in their divinatiori™ and "There is nothing greaténan the milfoil and the
tortoise.®® How can theClassic of Changeontain the tortoise method of divination [as

well as the milfoil]? In speaking of principle there is simply no duality.

Heaven is 1, Earth is 2; Heaven is 3, Earth is 4; Heaven is 5, Earth is 6; Heaven

is 7, Earth is 8; Heaven is 9, Earth is 10. There are five numbers of Heaven and

five numbers of Earth. The five positions match each other and each has its

mate. The numbers of Heaven equal 25; the numbers of Earth equal 30.

Altogether the numbers of Heaven and Earthequal 55. This is what completes

the changes and transformations and activates the ghosts and spirifs.

sl-bll, s2b12, s3bl, etc. This procedure comes back td&lafter 60.

* Ts'aiYuanting is referring here to Taoist concepts that were marginally acceptable to him. "Circulating
ch'i" refers to Taoist meditation; "Kinship of the Three" refera aoist alchemical texT§'ant'ung ch')

on which ChuHsi wrote a commentary; and the Supreme One was a Taoist divinity, associated in Taoism
with T'ai-chi (Supreme Polarity), a term that was borrowed by ChouiBumal was crucial to Chu Hsi's
philosoghical synthesis.

Paraphrasing the story quoted at the beginning of chapter 2 despie'(1B.2.1).
Hsi-t z A.11.8.

Hsi-tz’uA.10.1.

Hsi-tz’uA.11.7.

Hsi-tz’uA.9.1.
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This section is the one in which Confucius explained the numbers of the River Chart.
Between Heaven and Earth there is the unithty. This dividesnto two, makingyin and
yang Yet in the Five Phases and the production and transformation of the myriad things, from first
to last there is nothing that is not governed by this [principle].

Therefore as for the positions of the River Chart: 1 and ékaneand reside in the north;

2 and 7 are friends and reside in the south; 3 and 8 are similar and reside in the east; 4 and 9 are
cohorts and reside in the west; 5 and 10 protect each other and reside in the center. This is because
as numbers they arething more than "ongin, oneyang" each pair [corresponding] with one of

the Five Phaset.

What we call Heaven is the light purity yding which positions itself upward. What we call
Earth is the heavy turbidity @in, whichpositions itself downwardlheyangnumbers are odd.

Thus 1, 3, 5, 7 and 9 are all classified as Heavenly. This is what is meant by the "five numbers of
Heaven." Theg/in numbers are even; thus 2, 4, 6, 8 and 10 are all classified as Earthly. This is what
is meant by the "five numbeof Earth.” The Heavenly numbers and Earthly numbers each

according to their kind attract each other. This is what is meant by the statement, "The five positions
match each other." Heaven from 1 gives rise to water, and Earth with 6 completes it.dea2h fr

gives rise to fire, and Heaven with 7 completes it. Heaven from 3 gives rise to wood, and Earth with
8 completes it. Earth from 4 gives rise to metal, and Heaven with 9 completes it. Heaven from 5
gives rise to soil, and Earth with 10 completes iisTéithe meaning of "Each has its mate."

Summing up the five odds we get 25; summing up the five evens we get 30. Together these two
make 55. This is the complete number of the River Chart, according to both the ideas of Confucius
and the discourses of #he scholars.

As for the Lo Text, although Confucius did not speak of it, still the diagram and the
explanation had already been written down earlier. If there is anything with which we can penetrate
them, then what Liu Hsin said about the warp and waatkide and inside, can reveal it.

Someone asked: Why is it that the positions and numbers in the River Chart and the Lo Text

are not the same?

% In traditional Chinese cartography, North is at the bottom.

®% That is, numbers are logically derived from the principle of bipolarity, and iH®Ht&i the numbers 1
through 10 are arrayed in five groups, each wigingeven) ang/ang(odd) number.
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Answer: The River Chart connects the five generative numb&pWith the five
completing numbers [&0], siuating them together in each direction. By revealing them together to
people it gives order to their constant [principles]; this is the substance of number. The Lo Text
connects the five odd numbers with the four even numbers, putting each in its place. By
emphasizing thgangin control of theyin, it initiates their changes; this is the functioning of
number.

Question: Why do they both place 5 in the center?

[Answer:] The beginning of all numbers is simply "Oypie, oneyang” The symbol ofyang
is the circle. If the circle's diameter is 1 its circumference is 3. The symlyol of the square. If
the square's side is 1, its perimeter is 4. If a circumference is 3, and we take 1 as 1, by tripling this 1
yang[diameter] we make it 3. If a perimeterdisand we take 2 as 1, by doubling thgri[side] we
make it 2. This is what is meant by "Triple Heaven and double E¥rthdnd 2 together then make
5. This is why the numbers of the River Chart and the Lo Text both place 5 at the center.

However, theRiver Chart takes generative numbers as primary. Therefore the reason for its
center being 5 is also that it contains the symbols of the five generative numbers in it. The dot
below is the image of the 1 of Heaven. The dots above are the image of tharthofThe dots to
the left are the image of the 3 of Heaven. The dots to the right are the image of the 4 of Earth. The
dots in the center are the image of the 5 of Heaven.

The Lo Text takes odd numbers as primary. Therefore the reason for its cemyes ksei
also that it contains the images of the five odd numbers in it. The dot below is the image of the 1 of
Heaven. The dots on the left are the image oBtbEHeaven. Theots in the center are the image
of the 5 of Heaven. The dots on the righttaeeimage of the 7 of Heaven. The dots above are the
image of the 9 of Heaven. The numbers in relation to their positions include three that are the same
[as the River Chart: 1, 3, and 5] and two that are different [7 and 9]. This is bgaag§iee., 3
cannot change, whilgn [2] can change. Completing numbers, althoyghg are certainly thgin
of generative numbers.

Question: Since the central 5 is the image of the five numbers, how is it a number?

%2 Shuekua("Exploring the Trigrams" appendix of ti@assic ofChangg, 1. In other words, in order to
make the line from thehukuacorrespond to thelo-t'u andLo-shu Chu Hsi blithely introduces the fudge
factor of "taking 2 as 1" in the case of the square, and approxinpatirgs 3 in the case of the circle.
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Answer: Speaking of it as number, it pervadesthele Chart. From inside to outside each
is certainly a number with a sum that can be recorded. Yet, the 1, 2, 3, and 4 of the River Chart each
resides in the image of 5. Outside the basic square, the 6, 7, 8, 9, and 10 also each rely on the 5 to
becometie numbers they are, and thereby append to the outside of the generative numbers.

The 1, 3, 7, and 9 of the Lo Text also each reside in the image of 5. Outside the basic square,
the 2, 4, 6, and 8 each relies on its kind, and thereby appends to thef sdesdd numbers. Thus,
the middle is host and the outside is guest; the standard is ruler anddbateffis subject. So all is
in order with no confusion.

Question: Why are they not the same in amounts?

Answer: The River Chart emphasizes the whibltherefore goes up to 10, and the number
of places for the odd and the even are equal. Only when discussing their sums do we see that the
evens are greater and the odds are f&iver.

The Lo Text stresses change. It therefore goes up to 9, and its [nuirgEsiions and its
sums are both greater for the even and less for the odd. It is necessary to empty both [diagrams] in
the center to make the numbers/ivfandyangboth be 20, with no remaind&f.

Question: Why is it that their sequences are not the3a

Answer: When we speak of the River Chart in the cosmogonic sequence, it begins at the
bottom [1], moves to the top [2], then to the left [3], then the right [4], returning to the center [5]
and beginning again at the bott8Min the circulation sequeecwe say it begins in the East
[wood], goes next to the South [fire], then the Center [earth], then West [metal], then North [water],

and then revolves leftward one circle to begin again in the®Eastterms of its generative

® That is, the evens30 and the odd<25.

® That is, by deleting the central 5 of the River Chart and the central 5 and 10 of the Lo Text, both diagrams
contain the numbers 1, 2, 3, 4, 6, 7, 8, and 9. Of these, the sums of both the odd ryamfeandthe even
numbersyin) are 20.

® This and the next paragraph refer to various sequences of the Five Phases associated wijlaigeoYin
"Naturalist” school of thought, founded by Tsou Yelt 8 c. BCE). (See Joseph Needh&njence and
Civilisationin China, vol. 2 (Cambridge: Cambridge University Press, 1956), pp2833 The sequences

are obtained here by substituting for each number of the diagram the Phase correlated with it, according to
ChuHsi's commentary above

® This is tradition#ly called the "mutual production'hgiangsheng sequence. The logic is that wood
produces fire (when burned), which produces earth (ash), which produces metal (ores), which produces water
(or liquid, when melted), which returns to produce wood (or véige)a
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numbers on the insidgangis below [1] and to the left [3}in is above [2] and to the right [4]. In
terms of its completion numbers on the outsyilejs on the bottom [6] and left [8], ary@ngis on
the top [7] and right [9].

In the Lo Text sequence, gangnumbers are fitdn the North [1], then the East [3], then
Center [5], then West [7], and then South [9]yitsnumbers are first in the Southwest [2], then
Southeast [4], then Northwest [6], then Northeast [8]. Speaking of them together, they begin in the
North [1] ard move to the Southwest [2], then East [3], then Southeast [4], then the Center [5], then
Northwest [6], then West [7], then Northeast [8], and finally South [9]. In its circulating movement,
Water subdues Fire, Fire subdues Metal, Metal subdues WooW/@wdi subdues Earth, then
turning one revolution to the right Earth subdues W¥tdthus each has its explanation.

Question: Why are the numbers 7, 8, 9 and 6 not the same [in po&ftion]?

Answer: In the River Chart, 6, 7, 8, and 9 are appended to theeafdite generative
numbers. This is the correct [pattern] of the mature and ypmrendyands advancing and
retreating in abundance and poverty [ie., waxing and waning]. The 9 is the sum of the generative
numbers 1, 3 and 5. Thus from the north togast and from the east to the west it thereby comes to
completion outside the 4. The 6 is the sum of the generative numbers 2 and 4. Thus from the south
to the west and from the west to the north it thereby comes to completion outside the 1. The 7
resultsfrom the 9 going from the west to the south, and the 8 results from the 6 going from the
north to the east. This is alternation of the mature and ygiarandyangds containment of each
other.

In the vertical and horizontal 15s of the Lo Text, the 7, 8@ 6 [the four key numbers of
the divination method] alternately become smaller and larger. Eliminating the 5 distinguishes the
10s, so 1 implies 9, 2 implies 8, 3 implies 7, and 4 implies 6, joining in every combination;
wherever they go they meet theiates. This is what makes the unlimited changes and

transformations marvelous.

" This is the "mutual conquest" sequence: water quenches fire, which melts metal, which cuts wood, which
blocks or contains earth (in the ancient "rammed earth" method of building walls), which blocks water (in
dams and dikes).

% These are the nurabs that yield the solid and broken lines of the hexagrams in the method of divination:
the even numbers aya (broken) lines, and the odd numbersyagg(solid) lines. 6 and 9 are "mature;" 7
and 8 are "young."
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Question: So then, what about the Sage's using them as models?

Answer: Modeling the River Chart, he eliminated its center. Modeling the Lo Text, he
combined its quantiti€¥. The empty 5 and 10 of the River Chart are the Supreme Potitgh().

The odd number [sum of] 20 and the even number [sum of] 20 are the Two Modes. Taking the 1, 2,
3, and 4 along with the 6, 7, 8, and 9, they are the Four Imf&disiding what fills the Four

Directions, we consider them to be Heaven, Earth, Fire and Water [trigrams]. Filling the space in
the four corners, we consider them to be Lake, Thunder, Wind, and Mountain. These are the 8
Trigrams.

As for the amounts of the Lo Text, the 1 is $hBhases, theif the 5 Activities, tha is the
8 Objects of Government, the 4 is the 5 Periods, the 5 is the Royal Ultimate, the 6 is the 3 Virtues,
the 7 is the Examination of Doubts, the 8 is the Various Verifications, and the 9 is the [5]
Happinessgand [6] Extreme§. Thus its positions and numbers are particularly clear.

Question: The space in the center of the Lo Text is the Supreme Polarity. The odds and
evens, each totalling 20, are the Two Modes. The 1, 2, 3, and 4 containing the 9, 8, ahdrté,
vertical and horizontal 15's mutually formed by the 7, 8, 9 and 6 are the Four Images. The Four
Cardinal Directions taken as Heaven, Earth, Fire and Water, and the four deflected corners taken as
Lake, Thunder, Wind and Mountain, are the 8 Triggam the River Chart, the 1 and 6 as Water,
the 2 and 7 as Fire, the 3 and 8 as Wood, the 4 and 9 as Metal, and the 5 and 10 as Earth are
certainly the Five Phases of the "Great Plan." And the 55 [total] are, moreouéteshef the 9
Divisions. Accoding to this, the Lo Text can certainly be taken asahangesand the River Chart
can likewise be taken as the "Plan.” So how do we know that the Chart is not the Text, and the Text
is not the Chart?

Answer: Although in terms of time there is earlied dater, and although in terms of

number there is greater and lesser, still in their principléhey are one and no more. In fact, the

% |.e., eliminating the central 5 and f®m the ten numbers of the River Chart yielded the eight trigrams. |
am not sure what the second sentence means; the sum of the Lo Text numbers is 45, which has no particular
significance in the ching.

 "Supreme Polarity," "Two Modes," and "Four Imatjare terms frorHis-tz'uA.11.5, quoted at the
beginning of the ext chapter. See note & an explanation of the terms.

" These categories all come from thengfan (Great Plan) chapter of ttf&hu ChingClassic of
Documents).
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Changesvas achieved by Fhsi before the Chart [appeared]. And from the first there was nothing
contingent upon th&ext. The Plan was obtained by the Great YU independently from the Text; it is
not necessary to trace it back to the Chart.

Moreover, by taking the River Chart and subtracting the 10, we get the Lo Text's number of
45. Subtracting the 5, we get the numbiethe Great Amplification, 56 Adding 5 and 10 we get
the Lo Text's vertical and horizontal number, 15. Taking 5 and multiplying it by 10, or 10
multiplied by 5, we again get, in both cases, the number of the Great Amplification. The Lo Text's 5
itself contains 5 and yields 10, and so completely constitutes the number of the Great Amplification.
Adding 5 and 10 it then yields 15, completely constituting the number of the River Chart.

If we understand it like this, then we unite the crooked and straightnathing that is not
included. So in the River Chart and the Lo Text, how can there be a distinction between first and

last, or this and that?

2 SeeHsi-tz'uA.9.3 (quoted below at the beginning of chapter 1I1), which is the earliest extant usage of the
term "Great Amplification" {a-yer). Commentators have various ways of deriving this number (see Lynn,
Classic of Change®. 73, n.36).
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. The Original Drawing of the Trigrams "®

In ancient times, when Paehsi [i.e., Fu-hsi] ruled the world, helooked up and

contemplated the images in heaven; he looked down and contemplated the

patterns on earth. He contemplated the markings of the birds and beasts and

their adaptations to the various regions. From near at hand he abstracted

images from his own lody; from afar he abstracted from things. In this way he

first created the Eight Trigrams, to spread the power of [his] spiritual clarity

(shenming) and to classify the dispositions of the myriad thing&’

In Change there is the Supreme Polarityt(ai-chi). This gives rise to the

Two Modes; the Two Modes give rise to the Four Images; the Four Images give

rise to the Eight Trigrams.”

This is how the Great Treatise describes whatl&adook from in drawing the Trigrams.

Thus thd was not made simply frotme River Chart. For within Heaven and Earth there is nothing
that is not the wonder ¢fi-chi andyin-yang It was to this that the Sage looked up in contem

plation and looked down in examination, seeking from afar and taking from the near at hand.
Of course, he could register things in his mind silently and transcendentally [i.e. seeing things not
immediately apparent].

Thus before te Two Modes are dividethe Principle of the Two Modes and Four Images
and Sixtyfour Hexagrams is already clear in tiadifferentiated Supreme Polarity. When the
Supreme Polarity divides into the Two Modes, the Supreme Polarity is certainly still Supreme
Polarity, and the Two Modes are certainly still the Two Modes. When the Two Modes divide into

the Four Images, the Twdodes are still the Supreme Polarity, and the Four Images are still the

"% In this chapter Chisi proceeds to the core of th€hing, the trigrams and hexagrams, to explain the
yin-yangtheory and symbolism that theepresentedyYin-yangtheory is quite central to his entire system, as
it constitutes the simplest and most fundamental form afroad principle If).

" Hsi-tz'uB.2.1. This passage is the premise for Chu Hsi's entire approach 0t

® Hsi-tz'uA.11.5. T'ai-chi, which is usually translated as "Supreme Ultimate," in Chu Hsi's interpretation
means the fundamental orderingngiple (i) of the cosmos, which is the principleyon-yangpolarity. The
"Two Modes" argyin andyang each divided into young and mature phases. When they each subdivide
further they yield the Eight Trigrams.
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Two Modes. From this it extends from 4 to 8, 8 to 16, 16 to 32, 32 to 64, and thus to 100, 1,000,
10,000 and 100,000 without end. Although their manifestation in the patterned draeengs as if
they came in temporal order from human activity, nevertheless the forms already determined and
the tendencies already complete were certainly already complete in the midst of the undifferentiated
chaos; there was not the slightest bit of miestéivity in it. What Master Ch'eng [Hao] said about
the method of multiplication can be said to "sum it up in a wBtd\’hat Master Shao [Yung] said
about there being [the system of] Change before it was drawn is truly not mistaken.

Some current scholahave not examined this. Often they think the Sage created the
simply by exhausting his mind in searching for it, and obtaining it cleverly. Those who take this to
the extent of saying that the drawing of the hexagrams must have been based on tHeanilfoil
that the hexagram lines are representations of milfoil stalks] are making an even more serious

mistake.

In Change there is the Supreme Polarity.

"Supreme Polarity" refers to the unformed state of the images and numbers, with their
principles &ready complete in it. Forms and vessels are already complete in it, yet their principles
are without visible sign. In both the River Chart and the Lo Text it is the image of the empty center.
Master Chou [Tusi], in saying "NonPolar, and yet Supren®larity!"’’ and Master Shao [Yung],

’® See Ch'eng HuChoul ku chanfa (Ancient methods of-chingdivination, 1160)jn Fan-shih erhshihi
chung ch'ishu(Patpu ts'ungshu chich'eng ed.), v. 5, p. 1a (an anecdote about Ch'eng Hao and Shao Yung).

" See Chou Tui, T'ai-chi-t'u shuo(Explanation of the Supreme Polarity Diagram)WWm. Theodore de
Bary and Irene Bloom, edSSpurces of Chinese Traditio#“ ed. (New York: Columbia University Press,
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in saying "The Tao is the Supreme Polarityand also "The mind is the Supreme Polarifyyvere
speaking of this.

3

1%

& SE

Yin mode Yang mode

This generates the Two Modes.

The Supreme Polarity's division first generates one odd [undividedaiid one even
[divided] line, making two singiine diagrams. These are the Two Modes. Their numbers, then,
areyang 1 andyin: 2. In the River Chart and the Lo Text, these are the odd and even [numbers].
Master Chou said, "The Supreme Polarity in afgtigenerateyang yet at the limit of activity it is
still. In stillness it generategn; yet at the limit of stiliness it is also active. Activity and stillness
alternate; each is the basis of the other. In distinguishmgndyang the Two Modes arthereby

established® Master Shao said, "The 1 divides into®2.Both were speaking of this.

1999), vol. 1, pp. 67B76.

® "Hot & u -tti6 i cebhd ¢raercomplete numbers of Heaven and Earth in the River Chart), in
Huangchi chingshih shy7A.23a.

" "Hsin-hstieh (The study of the mind), iRluangchi chingshih shy 8B.25a.
8 Chou Tuni, T'ai-chi-t'u shuo

8 Shao YungHuangchi chingshih shuy7A:24b (see below for the whole passage). Cf. also Shao Yung (or
his sonShao Pewen),Yitch'iao wentui (Dialogue of the Fisherman and the Woodcutter), in sec. 10: "One
and Two are the Two Modes."
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The Two Modes generate the Four Images.

From the Two Modes, each generates one more odd and one more even line, making four
two-line diagrams. These arellea the Four Images. Their positions are Mattasag 1; Young
Yin, 2; YoungYang 3; MatureYin, 4. Their numbers are Matuv&ang 9; YoungYin, 8; Young
Yang 7; MatureYin, 6. Speaking of them in terms of the River Chart, the 6 is obtained from 1 and 5
7 is obtained from 2 and 5; 8 is obtained from 3 and 5; 9 is obtained from 4 and 5. Speaking of them
in terms of the Lo Text, 9 is the difference of 1 and 10; 8 is the difference of 2 and 10; 7 is the
difference of 3 and 10; and 6 is the difference ahd 10. What Master Chou said about water, fire,

wood, and metdl® and what Master Shao said about the 2 dividing irftb oth referred to this.

82 Tai-chi-t'u shug leaving out earth. Chou's statement is,"The alternation and combinayiangaindyin
generate water, firayood, metal, and earth.”
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Kun Ken Kan Sun Chen Li Tui Ch'ien
8 7 6 5 4 3 2 1

The Four Images generate the Eight Trigrams.

From theFour Images, each generates one more odd and one more even line, making eight
threeline diagrams. In these are contained in outline the Three P8tassyell as the names of
the Eight Trigrams. Their positions are Ch'ien, 1; Tui, 2; Li, 3; Chen, 4,55 k%n, 6; Ken, 7; and
K'un, 8. In the River Chart, Ch'ien, K'un, Li and K'an occupy the four filled [places, i.e. the four
cardinal directions], while Tui, Chen, Sun and Ken separately occupy the four empty [places, i.e.
the four corners; see above, g].1n the Lo Text, Ch'ien, K'un, Li and K'an separately occupy the
Four Directions, and Tui, Chen, Sun and Ken separately occupy the four corners [see above, p. 13].
This is what theRituals of Choumeans by "The thre@hanggq...] Classics all have eight
trigrams;® what the "Great Treatise" means by "The Eight Trigrams achieve their arrangément;"
and what Master Shao meant by "The 4 divide int®/ 8They all were speaking in reference to
this.

8 Huangchi chingshih shu7A:24b (below, p. 22).

84 Santsai, referring to Heaven, Mankind, and Earth. At this level of differentiation the diagrams begin to
reflect the structure of the cosmos.

8 Chouli (Rituals of Chou), ch.2 "Tapu" (Great Divination) section, referring to three different
divination texts: The.ien-shan Kuekrtsang andChoui, corresponding to the three ancient dyiess Hsia,
Shang, and Chosee ShchutskiResearches on the | Chingp. 81, 9598.

8 Hsi-tzuB.1.1.
87 Huangchi chingshih shy 7A:24b.
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From the Eight Trigrams each generates one odd and endieg, making sixteen fotline
diagrams, which do not appear in the Classic. This is what Master Shao meant by "The Eight divide
into Sixteen.® They can also be made by adding the Eight Trigrams to each of the Two Modes, or
by adding the Two Modes tbé Eight Trigrams.

% Ibid.
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On each of the fodiine diagrams is generated one odd and one even line, makingtivorty
five-line diagrams. This is what Master Shao meant by "The 16 divide inf§ 3hey can also be
made by adding the Eight Trigrams to eackhefFour Images, or by adding the Four Images to the

Eight Trigrams.

% Ibid.
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On each of the fivdine diagrams is generated one odd and one even line, makindaixty
six-line diagrams, thus joining the Three Powers and doubling them. Adding theTEgylams to
each of the Eight Trigrams also completes them. From these are established the names of the
Sixty-four Hexagrams, and the Way of Change is grandly completed. This is wiRitutalks of
Choumeans by "the thre@hange/Classics] all have sixtfour parts;*° what the "Great Treatise"
means by "thereupon they are multiplied and the lines are contained Witking what Master
Shao meant by "the 32 divide into 64."

Similarly, we can take each hexagram and again on each generate one odd aed tine,ev
making 128 sevetline diagrams; and again on each seles diagram generate one odd and one
even, making 256 eighihe diagrams; and on each eidime diagram generate one odd and one
even line, making 512 nidee diagrams; and again on eautthe nineline diagrams generate one

odd and one even line, making 1,024-liee diagrams; and on each of the-tere diagrams

% Chouli, loc. cit.
1 Hsi-tzuB.1.1.
92 Huangchi chingshih shy 7A:24b.
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generate one odd and one even line, making 2,048 elieecdiagrams; and on each of the
elevenline diagrams generate ondd and one even, making 4,096 twelve diagrams. This is
the number of changing hexagrams of Chiao Kiahis (Grove of Changes), multiplying the 64 by
642

| will not now duplicate a chart of this, as its outline can be seen in the fourth chapter. If
from the 12line diagrams we continue generating odd and even lines, eventually we come to
24-line diagrams, for a total of 16,777,216 changes. Taking 4,096 and multiplying it by itself also
gives this sum. Expanding this we do not know where it ultima&tetls. Although we cannot see its

usefulness, it is sufficient to show that the Way of Change is indeed inexhaustible.
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Fu-hsi's Chart of the Eight Trigrams

9 Chiao Kan (Yershou) lived in the Lcentury BCE and was one of the earliest representatives of the
hsiangshuschool of interpretation, along with Meng Hsi and Ching Fang. In his alag-shih Hin [Mr.
Chiao's Grove of Changes], Sgu petyao ed.) he pairs each of the hexagrams with each of the others,
resulting in 4,096 pairs, to each of which he attaehiext.
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Fu-hsi's Chart of the Sixtjour Hexagrams

Heaven and Earth determine the positions. Mountairand Lake
interpenetrate their ch'i. Thunder and Wind arouse each other. Water and Fire
do not combat each other. Thus the Eight Trigrams are intermingled.

One who calculates the past goes with [the movement of Heaven]. One
who knows the future goes againigthe movement of Heaven]. Thus the has
reverse calculations i-shu).%*

Thunder serves to move things;

Wind to scatter them;

Rain to moisten them:;

% This enigmatic passage is explained in the comments and notes below. Besides a possible reference to one
of the circular arrangements of trigrams (see below), the general idea seems to be that knowing the past is
natural, while the capacity towihe the future is part of the oracle's "spiritual” nature tdsigz'u, A.10.4).



34

Sun to warm them;

Ken (Mountain) to stop them;

Tui (Lake) to please them;

Ch'ien (Heaven) to lord over them;

K'un (Earth) to store them.®

Master Shao said:his section explains the Eight Trigrams oflkai (Fig. 10). The

alternations of the Eight Trigrams illuminate their interactions and complete thef@ixt{Fig. 11).
"One who calculates the past goes with" is like movement in accordance with H2aes.is a
movement to the left [countetockwise], in each step toward the previougénerated trigram [in
terms of the seasons]. Thus it is called "calculating the p&sté who knows the future goes

% | Ching, Shuekua(Explaining the Trigrams) appendix43

% This undoubtedly refers to one of two common Chinese cosmological models kealiézh (dome

heaven) anthunt'ien (spherical heaven). In the former, heaven and earth are like nested hemispherical
domes; in the latter they are like concentric spheres. In both models heaven rotatesctomkwese around
the earth. The heavenly bodies move clockwise inioglab heaven, but more slowly than heaven's rotation,
so they appear to move countdockwise (east to west). See Joseph NeedBaiance and Civilisation in
China vol. 3, pp. 21219.

Shao Yung here is, in effect, superimposing this counterclockaiagon of heaven onto the
circular sequence of Husi's chart, in which the temporal sequence of the seasons associated with the
trigrams is clockwise. Thus to move from the present to the future, as in divination, one is moving clockwise,
which is oppoge to the rotation of heaven. To put it another way, while the seasons grolgavise on
the Fuhsi chart- summer, fall, winter, spring from the fixed human perspective the present becomes the
past. Since theChingprovides a method, through iteambers, of seeing from the present to the future, it is
opposite to the natural flow. Hence "thieas reverse calculations."

The difficulty with this rationale is that it does not really involve the numbers assigned to the
trigrams, which do not entirefit the modelB only on the right side of the circular chart (Fig. 10) does the
sequence of numbers correspond to the progress of seasons (as Tstaigraeknowledges below). This
givesl Chingcommentators a great deal of trouble; every one seehmve a different way of explaining it,
ranging from simple avoidance to rather ingenious methods.

The problem may in fact be a spurious one. In the Mawangdui manuscript &hhrey, discovered
in 1973, the corresponding line reads, "Thaspenetating numbers." The character for "penetratinigl) (
could easily have been mistaken fbf'reverse” by a careless copyistf the manuscript actually predates
the "received" version of the text. This is not certain, despite the fact that the Mawayagadisicript dates
from about 190 B.C.E. and the received version is the one embedded in the commentary by Wang Pi,
226-249 C.E. See Edward L. Shaughnessy's translation of the Mawangdui text, with the original Chinese, in
his| Ching: The Classic of Changédew York: Ballantine Books, 1996), pp. 218 (line 15), and his
comments on the relative dating of the two versions, p. 18.
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against" is like movement opposite to Heaven. This is a movement to the right, in each step toward
the notyet-generated trigrams. Thus it is called "knowing the future,” and the calculationsl of the
are completed by goinagainst [the rotation of Heaven]. This section directly explains the ideas of
[Fu-hsi's] chart in terms of reverse [anticipatory] knowledge of the Four Se¥sons.
[Ts'ai Yuanting:] Examining it in terms of the horizontal diagram (Fig. 6), there is
Ch'ien in the first position and Tui in the second; with Tui in the second there is Li in
the third with Li in the third there is Chen in the fourth; with Chen in the fourth there
is Sun in the fifth, K'an in the sixth, Ken in the seventh, and K'un in the eighth, also
generated in sequence. This is howlthas completed.
On the left side of the circular chart (Fig. 10), from the beginning of Chen as
winter up to the middle of Li an@ui as the spring equinox, and extending to the end
of Ch'ien, where the summer solstice is encountered [i.e. clockwise], each step yields
the previouslygenerated trigram [in terms of their numbers in Fig. 6], like
calculating yesterday from today. Thiisays, "One who calculates the past goes
with [the normal seasonal progression]."”
On the right side, from the beginning of Sun as the summer solstice to the middle
of K'an and Ken as the autumn equinox, and extending to the end of K'un where the
winter lstice is encountered [also clockwise], each step yields the
notyet-generated trigram [in terms of both the numbers and the seasons]. like
anticipating tomorrow from today. Thus it says, "One who knows the future goes
against [the normal, countelockwise rotation of Heaven]."
In this way the original was completed progressively from beginning to end,
like the sequence of the horizontal chart and the right side of the circular chart. Thus

it says, "Thd has reverse calculation®"

9 Huangchi chingshih shu7A:24a.

% TheChoui che-chungedition of thel-hsiieh chimengcontains the following note at this point (p. 1254):

Master Chu's Classified Conversatidi@zhu Tzu yilei) says: "If we start from Ch'ien in the first
position and arrange horizontally to K'un in the eighth, this is completely natural. TherefStedgHeia
statement that 'Thiehas reverse calculations' means that it is always from the previperstyated trigrams
that the notyet generated trigrams are obtained. If we use the circular chart, it should also be like this. Only
then do we see the dediand growth oyin andyangin successive stages: Chen hasyamg|[line], Li and
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[Shao]also saidOnce the Supreme Polarity divides, the Two Modes are established. The
yangrises to interact with thgin, and theyin descends to interact with tigang and the Four
Images are generatedanginteracts withyin, andyin interacts withyangto generate the Four
Images of Heaven. The firm interacts with the yielding, and yielding interacts with the firm to
generate the Four Images of Earth.... The Eight Trigrams alternate with each other, and then are the
Myriad Things born. Therefore, 1 ddes into 2, 2 divides into 4, 4 divides into 8, 8 divides into 16,
16 divides into 32, and 32 divides into 64.... It is like the root with its trunk, and the trunk with its
branches. The bigger it is, the fewer; the finer it is, the more numerous. Thef@fiben serves to
divide things, K'un to assemble them; Chen to enlarge them, Sun to diminish them. Enlarged, they
divide; divided, they are diminished; diminished, they conftadts for Chiien and K'un
determining the position€hen and Sun are thedi mixing [ofyangandyin]; Tui, Li, K'an and
Ken are the second mixing. Thus in Chenythrglines are few and thgin are greater in number.
In Sun theyin are few and thgangare greater in number. In Tui and Li tyenghave
progressively become ggter. In K'an and Ken thén have gradually become greaté?.

101 After there are

He [Shaolalso saidBefore the Nofpolar (vu-chi), yin containsyang
images [in a perceptibly differentiated staiglngdivides intoyin. Yinis yands motheryangis
yin's father. Thus the mother is pregnant with the eldest son, making Fu [Hexagram 24, Return].
The father gives rise to the eldest daughter, making Kou [Hexagram 44, Encounter). This is how
yangarises in Fu anglin arises in Kou%?

He also saidAs Chen begis to adulterate itgin, yangis generated. As Sun begins to

Tui have twoyang and Ch'ien has thrgang Sun has ongin, K'an and Ken have twgin, and K'un has
threeyin. Although it seems like an intentional arrangement, nestersh it is nothing but natural principle.”

In other words, according to Chu, it may be "reverse" in the sense mentioned above, but there is still a
rational basis for it.

% Huangchi chingshih shu7A:24b.
1% Huangchi chingshih shy 7A:25b.

191 Cf. ChouTun+i's T'ai-chi-t'u shuo(Explanation of the Supreme Polarity Diagram), which begins with the
enigmatic lineWuchi erh t'aichi ("Non-polar and yet Supreme Polarity!"). The meaning may be that even
in an undifferentiated state there is the potentiap@arity or differentiation, or, as Shao sayi, contains

yang
192 Huangchi chingshih shy 7A:25b.
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decrease itgang yin is generated. Tuigangis mature, and Kenign is mature. Chen and Tui are
included in theyin of Heaven. Sun and Ken are included inythegof Earth. This is becaugehen

and Tui have/in above andangbelow, and Sun and Ken hayangaboveyin below. When we

say that Heaven begins to generate, it is becauserntigabove and thgangis below. Their

interaction is the meaning of T'ai [Peace, hexagram 11]. When we speak of Earth having reached
completion, it is because tlyangis above angin is below [in hexagram 12, P'i, Standstill] in the
positions of honor and submissifii. Ch'ienand K'un detenine the upper and lowepsitions.

K'an and Li arrange the gates, left and right. In the opening and closing of Heaven and Earth; in the
coming and going of the sun and moon; in spring, summer, fall and winter; the old moon, new
moon, quakr moon, and full moon; day and night; growth and decline; action and measure;
fullness and deficiency; there is nothing that does not follow front%his.

[Ts'ai Yuanting:] "As Chen begins to alternate yi®, yangis generated" refers to

the circular che (Fig. 10), in which Chen and K'un are adjacent andyangis

generated [to change from K'un to Chen]. "As Sun begins to decregargtgin is

generated" also refers to the circular chart, in which Sun and Ch'ien are adjacent and

oneyin is generad [to change from Ch'ien to Sufi}.

[Shao] also said: If we consider the 48 of Ch'ien [i.e. the total of 48 lines in all the
hexagrams with Ch'ien at the bottom] in four divisions, one divissdrcpnsists in those that have
been overcome byin [i.e. thel2yinlines]. If we consider the 48 of K'un in four divisions, one
division consists in thgangthat has been overcome [i.e. theydRglines "missing” from the 48 of
Ch'ien]. Thus Ch'ien gets 36 and K'un gets“f2.

193 Huangchi chingshih shy 7A:26a. The last three sentences rely on the principle that the natural
movement ofyangis upward, and that gfin is dowrward. Thus T'ai is an image of harmonious but dynamic
interaction, while P'i symbolizes stability.

1% Huangchi chingshih shy 7A:26b.

195 This comment is in th€houi che-chung but not in other editions of thehslieh ch'imeng

1% Huangchi chingshihshu 8A:22a. In Shao's text this is followed by a comment by Huang-¥lieh, a
Ming dynasty (1368.644) commentator:

When onto Ch'ien in the first position are added the Eight Trigrams, there are in all 8 times 6 or 48
lines. The lower trigrams are alh@n, yielding 24yanglines. In the upper trigrams there are 12
yang altogether making 3ganglines. The difference is In lines. Of these four divisions of 12,
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[Ts'ai Yuanting:] Further thought offui and Li, etc.: We take Tui and Li to have yhg

and 20yin. Chen has 2@angand 28yin. Ken and K'an have 28n and 20yang Sun has 20

yin and 28yang

[Shao] alsasaid:Ch'ien and K'un [arranged] vertically and their six children horizontady [i.
in the Fuhsi sequence] is the basis of tH&’

He also saidWhenyangis insideyin, theyangmoves backwards. Whe#n is insideyang
theyin moves backward&/anginsideyangandyin insideyin both move forward. This is the
principle of complete perfection. In the tables and charts it is indeed ap}¥rent.

He also saidFrom Fu to Ch'ien [left half of Fhsi's Chart of the Sixtfour Hexagrams, Fig.
11] there are, altogether, 1§anglines. Fran Kou to K'un [right half] there are altogether\aihg
lines. From Kou to K'un there are altogether §itlines. From Fu to Ch'ien there are altogether 80
yin lines®®

He also saidK'an and Li are the limits ofin andyang Therefore Li corresponds yan [the
3rd "branch"of the sixtyear calendar, corresponding to EBstrtheast] and K'an corresponds to
shen[the 9th branch; Wes$outhwest]; their numbers' regular excess is the overfloinaind
yang However, the functional numbers do not exceedtiean.

[Ts'ai Yuanting:] This deserves further thought. Li [contrary to what Shao says]

corresponds tmaol[4th branch; East] and'&n corresponds to WeS&imply by

taking K'un adzu[1st branch; North] in the middle, it can be seen.

[Shao] also saidA priori (hsient'ien, Before Heaven) studies are the method of the

mind/heart ksinfa). Therefore the charts always are generated from the cehtery, and the

three divisions [3/4] arganglines, and one division ign lines that have prevailddver theyand.

In K'un there are threguartersyin and onequarteryang which are thgranglines that were subdued
and taken from Ch'ien. Therefore Ch'ien gety&@tgand mainly progresses, while K'un gets only

12 yangand mainly diminishes. The praggs is the 360 days, corresponding to the days in the year.
The diminution is the 12 days lacking from therfh@nth year, which are added as the intercalary
number. Thus, thgin of K'un is not only without progress, it also overcomes 12 days of Ch'ien,
further diminishing Huangchi ching-shihshuy 8A.22a).

197 Huangchi chingshih shy7B:12b. Cf. p. 29 below, where the King Wen sequence is called the
"functioning” of thel.

1% Huangchi chingshih shy7A:33b34a.
199 Huangchi chingshih shy 7A:32b.
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myriad transformations and the myriad events are generated in the mindibizft{
He also saidAlthough the charts have no text, one can discuss them all day and never leave
the subject. This is because the principles of Heaven and Earth and the myriad things are completely

manifested in therht

19 Huangchi chingshih shy 7A:34b. In colloquial Chinesehunghsinmeans "center” or "heart of the
matter." Translatingpsient'ien as 'a priori" involves the risk of importing too much foreign philosophical
baggage, but it is a risk worth taking becauselgh®® clarify Shao Yung's understanding of the term. For
him, thehsient'ien sequence of the trigrams and hexagrams (see Figs. 10 and 11) reflects the ultimate
principle ofyin-yangbipolarity; it is based on the inherent form of the diagrams and thus is prior to
experience. The King Wen sequence, which is also calleabilaien or "After Heaven" sequence, reflects
the virtues or attributes of the diagrams (as Li Kuirsgiggests- see final note to this chapter), and thus is
derived from their functioning in the world. Or to use Immanuel Kant's terminologiistbet'ien sequence
is analytic, while thdout'ien sequence is synthetic, amposteriori Cf. Huangchi chingshih $iu7B:13a:

"A priori studies are mentahgin). A posterioristudies are empiricatki, traces)."

11 Huangchi chingshih shy 7A:34b.
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King Wen's chart of the Eight Trigrams

The Lord (Ti) comes forth in Chen; he regulates in Sun, causes mutual
perception in Li, brings about service in K'un, joyful words in Tui, battle in
Ch'ien, toil in K'an, and fulfilled words in Ken.

The myriad things come forth in Chen; Chen is in the East. They are
regulated in Sun; Sun is in the Southeast. "Regulation” means the purity and
perfection of the myriad things. Li is brightness, and the mutual perception of

all the myriad things. It is the trigram of the South. The Sage faces South and
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hears the whole world, ruling while facing the light; this [practice] is taken from
this [idea]. K'un is Earth; all the myriad things are nourished in it. Thus we say
"brings about service in K'un." Tui is t he beginning of autumn, which is what
pleases the myriad things. Thus we say "joyful words in Tui." "Doing battle in
Ch'ien" is Ch'ien, the trigram of the Northwest. This refers to theyin and yang
displacing each other. K'an is water, and is the trigram btrue North, the
trigram of tolil. It is what the myriad things return to -- thus it says "toil in
K'an." Ken is the trigram of the Northeast. It is what fulfills the end and fulfills
the beginning of the myriad things. Thus we say "“fulfilled words in Ker: **2

Spirit (shen) is what is referred to by the "wondrous" myriad things. In

animating the myriad things, nothing is more forceful than thunder. In

scattering the myriad things, nothing is more effective than wind. In drying the

myriad things, nothing is mare parching than fire. In pleasing the myriad things,

nothing pleases like a lake. In moistening the myriad things, nothing moistens

like water. In ending the myriad things and beginning the myriad things,

nothing succeeds like Ken. Thus water and fire appach each other, thunder

and wind do not oppose each other, mountain and lake mingle theth'i. Only

then can there be changerad transformation, which fulfills the myriad

things.**

Master Shao said: This section clarifies the Eight Trigrams of King (Mgn12).

He also said: Perfect indeed was King Wen's creation df the grasped the functioning of
Heaven and Earth. Thus Ch'ien and K'un interact to make T'ai [Hexagram 11, Peace] and K'an and
Li combine to make Chihi [Hexagram 63, After CompletigrCh'ien arises itzu[1% branch:
midnight, North], K'un arises iwu [7™" branch: noon, South]; K'un endsyim [3" branch: 4 a.m.,
EastNortheast], Li ends ishen[9™ branch: 4 p.m., Wes$outhwest]; they thereby [cor]respond to
the seasons of Hean [time]. Placing Ch'ien in the Northwest and relegating K'un to the Southwest,

then the eldest son [Chen] performs service [in the East], and the eldest daughter [Sun] substitutes

112 shuekuab.

113 Shuekua®.
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for the mother [in the Southeast]. K'an [North] and Li [South] take ffesitions, and Tui [West]
and Ken [Northeast] are paired, thereby [cor]responding to the directions [domains] of Earth [space].
A model of kingship [Ts'ai Yiiating adds: was King Wen]. He epitomized it in this.

[Ts'ai Yuanting:] This speaks of King Wemodifying the intention [meaning] of

Fu-hsi's trigram chart™® Thus from the combining of Ch'ien in the South and K'un

in the North, and then [reversing them] Ch'ien in the North and K'un in the South, we

make T'ai [Peace]. From the combining of Li in Best and K'an in the West, and

then Li in the West and K'an in the East, we makedbh[After Completion,

Hexagram 63]. The combination of Ch'ien and K'un comes from their completion

and their reversion to where they came from.

Thus, with a second chamgCh'ien retreats to the Northwest and K'un

retreats to the Southwest [changinghails diagram to King Wen's]. The alterations

of K'an and Li are: from the East, upwards and westward [Li], and from the West,

downward and eastward [K'an]. Therefore, o8t&en and K'un retire, Li gets

Ch'ien's position and K'an gets K'un's position. Chen's performing service appears on

the East side and Sun's substituting for the mother grows and nourishes in the

Southeast.

[Shao] also said‘Change" {) is what is meartty “the alternation ofin andyang"**® Chen
and Tui begin the interaction; therefore they are placed in the positions of morning and evening.
Ken and Li interact to the utmost; therefore they are placed in the positions of midnight and noon.
Sun and Kenal not interact, but theyin andyangis still mixed; therefore they are placed on the
side among the functioning [trigrams]. Ch'ien and K'un are yamgand pureyin, and so are
placed in noffunctioning positions*’

He also saidTui, Li and Sun get #h majority ofyang[lines]; Ken, K'an and Chen get the

4 Huangchi chingshih shy7B:11a.
5 This paragraph and the next are concerned with fferetices between the fsi sequence (Fig. 10)
and the King Wen sequence (Fig. 12).

1% QuotingHsi-tz’uA.5.1: "The alternation ofin andyangis what is meant by the Way."

7 Huangchi chingshih shy 7B:11b. "Functioning” here and in the following passargfers to trigrams
that are dynamic or changing
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majority ofyin. For this reason they constitute the functioning of Heaven and Earth. Ch'ien is
completelyyang and K'un is completelyin. Therefore they do not functidh®

He also saidChen and Tui horizontally and the Six Trigrams vertically [i.e., the King Wen
sequence] are the functioning of thi®

[Ts'ai Yuanting:] Having examined this chart, | would explain it further. As for

Chen in the East and Tui in the Wesangchiefly progesses, so we take the elder

as prior and place him on the lefiin chiefly retires, so we take the younger as

honored and place her on the right. As for K'an in the North: it is in the process of

progressing. Li in the South is in the process of retrigafihe male in the North and

the female in the South shelter each other's domiciles. These four are all placed in the

cardinal positions of the Four Directions, and are the trigrams that perform services.

However, Chen and Tui initiate, and K'an and Lingdete. Chen and Tui are light

and K'an and Li are heavy.

Ch'ien in the Northwesta K'un in the Southwesitre father and mother,
already old and retired, occupying Rfamctioning places. However, the mother is
intimate and the father is noble. Therefifan is something like haffunctioning,
and Ch'ien is completely ndnnctioning.

Ken in the Northeast and Sun in the Southeast are the youngest male after his
advancement and the oldest female before her retiring. Therefore they also are both
norntfunctioning. However, the male has not yet been taught, and the female is about to
travel [leave home to be married]. Therefore Sun has a slight tendency toward functioning,
while Ken is completely nefunctioning. The four all occupy the n@ardinal positiongn
the four corners. However, the occupants of the East [youngest son and oldest daughter] are
not yet functioning, while the occupants of the West [father and mother] are no longer
functioning. Therefore the text below successively brings out the stkehiand does not
count Ch'ien and K'un. When we come to the pairing together of water and fire, thunder and

18 Huangchi chingshih shy 7B:11b. "Functioning” here and in the following passages refers to trigrams
that are dynamic or changing

119 |bid. Cf. above, p. 25: the Fhsi sequence is thiéoundatiori (per) -- equivalent here to tHesubstance
(t') of thel.
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wind, mountain and marsh, then we will again uséhsits version of the trigrams.
Ch'ien is strong, K'un is compliant.
Chen is active, Sun is pengating.
K'an is abysmal, Li is resplendent.
Ken is still, Tui is pleasurable:®°
Master Ch'eng [l] saidvangat the bottom is always an image of movement; in the middle it
is an image of sinking; on top it is an image of stoppifigat the bottom is ammage of
penetration; in the middle is an image of resplendence; on top is an image of pleasure.
Ch'ien is the horse, K'un is the cow.
Chen is the dragon, Sun is the fowl.
K'an is the pig, Li is the pheasant.
Ken is the dog, Tui is the sheep?
These ar¢he images of the various creatures "taken from afar."
Ch'ien is the head, K'un is the belly.
Chen is the feet, Sun is the thighs.
K'an is the ears, Li is the eyes
Ken is the hands, Tui is the mouth?®
These are the images of the various parts olftliy, “taken from near at hantf*

120 Shuekua?.
21 Shuekuas.
122 Hsitz'uB.2.1, quoted at the beginning of this chapter.
128 Shuekua.

124 Hsi-tz'uB.2.1. Note by Li Kuangi in Choui che-chung(p. 1270):

In Master Chu's Classifie@onversations says: "Fuhsi drew the Eight Trigrams, but these several
drawings completely exhaust the principles of all things in the world. Students who can understand
them in words are shallow; those who can understand them in images are profained.\Wang

Fu-ssu [Wang Pi] nor [Ch'eng}dh'uan trusted the imagesch'uan, discussing the images, only

spoke of them as metaphors. Kuo Fmu[Kuo Yung, 11041200] said, 'lt is not only these terms
Heaven and Earth, Thunder and Wind, Water and Ficgyithin and Lake that we call images;

rather the trigram drawings are precisely the images.' This is well said. Chengsiang [Cheng

Hsiian, 127200] concentrates on the images, for example taking Ting [hex. 50] as a caldron, Ko
[hex. 49] as a stove, ® Kuo [hex. 62] as a flying bird. There is good reason for this, but to
thoroughly crave this kind of connection and correspondence is simply groundless. Students should
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Ch'ien is Heaven; therefore it is designated father. K'un is Earth;

therefore it is designated mother. In Chen [she] first tries to obtain a son;

therefore it is called the eldest son. In Sun [the father] first tries to din a

daughter; therefore it is called the eldest daughter. In K'an [she] again tries to

obtain a son; therefore it is called the middle son. In Li [he] again tries to obtain

a daughter; therefore it is called the middle daughter. In Ken [she] for the thd

time tries to obtain a son; therefore it is called the youngest son. In Tui [he] for

the third time tries to obtain a daughter; therefore it is called the youngest

daughter!?

In the present passage K'un seeks in Ch'ien to obtain the 9 in the fiestrpéddng Chen?®
Thus "[The mother] first tries to obtain a son." Ch'ien seeks in K'un to obtain the 6 in the first place,
making Sun. Thus "[The father] first tries to obtain a daughter." K'un again seeks to obtain a 9 from
Ch'ien in the second place, taby making K'an. Thus "[She] again tries to obtain a son." Ch'ien
again seeks to obtain a 6 from K'un in the second place, thereby making Li. Thus "[He] again tries
to obtain a daughter.” K'un for the third time seeks to obtain a 9 from Ch'ien in thpltue,
thereby making Ken. Thus "[She] for the third time tries to obtain a son." Ch'ien for the third time
seeks to obtain a 6 from K'un, in there third place, thereby making Tui. Thus "[He] for the third time
tries to obtain a daughter.”

All these sedbns are King Wen's observations on the already completed trigrams, extending
their unexplicated images in the form of discussion. What Master Shao eajpedtérioristudies”

has to do with the functioning positiotfs.

first understand the correct and proper Principle of the Way. Only then will thegge#o collect
these various broken fragments and use them in helpful combinations. This will not be unprofitable."
This is a good example of Chu Hsi's attempt to strike a mean betwddh dhehsiangshuapproacks
(cf. Introductior).

1% Shuekual0.
126 g in the first place” meansyangline in the first (bottom) position of the hexagram.

127 |n Li Kuangti's long comment at the end of this section in@heui che.chung he explains that thé
priori (Fu-hsi) sequence is arranged accogdio the images of the trigrams (e.g. Heaven and Earth), with
Ch'ien and K'un on the vertical axis, and that it reflects their form and substanéepdbeeriori(King

Wen) sequence is arranged according to the virtues or attributes of the trigramastiiggpenetrating),

with Chen and Tui on the vertical axis, and it reflects their nature, disposition, and function.
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lIl. Explaining the Milfoil Stalks *?®

The number of the Great Amplification is 50*°

The numbers in the centers of the River Chart and the Lo Text are both 5. Expanding them,
each increases its number up to 10, and taking these [multiplied] together makes 50. The sum of the
River Chart is 55The 50 is always obtained from 5, and only 5 is what 50 is derived from, yet it
itself is derived from nothind®® Thus by subtracting it we are left with 50. Also, 40 of the 55 is
divided into the numbers of the mature and yoyauggandyin, while the 5and 10 do nothing [i.e.
are neitheyangnoryin].**! So again, by taking 5 and multiplying it by 10, or by taking 10 and
multiplying it by 5, in both cases we get 50.

The sum of the Lo Text is 45, with 40 dispersed to the outside and divided into the siumber
of mature and youngin andyang Only the 5 abides in the center, doing nothing. So it also
contains in itself the number 5, and altogether we get 50.

Those that are used are 48*

The number of the Great Amplification is 50; the milfoil with one roat 400 stalks can
correspond to twice the number of the Great Amplification. Therefore in the method of casting the
milfoil, one takes 50 stalks in one hand, setting aside one unused to represent the Supreme Polarity,
and so those that are actually usedltd®. This is an undivided image of the embodied whole of
the Two Modes?

129 this chapter Chu reconstructs the method of milfoil (yarstalk) divination from the fragmentary

remains contained in thési-tz'u appendix. Whether the method he derives is actually one that was formerly
used is open to question. It has, however, become standard to this day. A later and simpler method, using
three coins, was already in practice in his day, but he did not regarduthentic. For a concise summary of
Chu Hsi's method, see the appendix to the Wilhelm/Baynes translationl @ifreg (3 ed., pp. 724724).

129 Hsi-tz’uA.9.3.
130 | .e., 5is a prime number and a necessary factor of 50.

131 Refer to Fig. 1. The 7 and 2the top are 9, which is the number of mayarg The 6 and 2 at the
bottom are 7, youngang The totals on the left and right are 11 and 13, which after subtracting 5 are 6 and 8,
the numbers of mature and youwig.

132 HsitzuA.9.3.
133 Note inChoui chechung p. 1276:

Ts'ui Ching said, "The 49 that are used are modeled after the grpavigg 7 times 7. The 64
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Divide them in two, to symbolize the Two [Modes]. Place one to symbolize the Three
[Powers]. Count off by fours to symbolize the Four Seasons. Return the remainder between
the fingers to represent the intercalary month. In five years there are two intercalary months;
therefore place again in the next space between the fingéers.

"Place" means to keep between the small fingers. "Count off' means to use the thumb and
index finger toseparate and divide them. "The remainder"” is the number [of stalks] left over.
"Between the fingers" means the two spaces between the three inner fingers.

Take all 49 milfoil stalks and randomly divide them in the middle. Hold each pile in one
hand to repgsent the Two Modes, and place one stalk from the right hand into the space next to the
little finger of the left hand, to symbolize the Three Powers. Proceed to count off by fours the stalks
in the left hand to symbolize the Four Seasons, and returnldfbeeer to the space next to the
fourth finger, to symbolize the intercalary month. Then count off by fours the stalks in the right
hand, and again return those left over to the space next to the third finger of the left hand, to
symbolize the secondtgrcalarymonth

[Ts'ai YUanting:] The imagery of the five yearBlacing the first is step one. Counting off

the lefthand stalks is step two. Holding the {bfind stalks between the fingers is step three.

Counting off the righthand stalks is step fouHolding the righthand stalks between the

fingers is step five.

This is called one Changpi€n). The number of stalks placed between the fingers will be

either 5 or 9.

hexagrams likewise are modeled after the growing 8 times 8.... 'The milfoil is round and
spiritual," symbolizing Heaven; 'the hexagrams are square and wise,' symbolizing Earth (quoting
Hsi-tz’uA.11.2). This is the distinction betwegim andyang The one that is discarded and not used
symbolizes th&upreme Polarity."

134 Hsi-tz’'uA.9.3.
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The three possible arrangements of 5 are called odd.

[Ts'ai Yuanting:] "5 minus the 1 placed between the fingers is 4; taking the 4

together as 1 results in an odd number. This igdingnumber of the Two Modes."
The single possible arrangement of 9 is called even.

[Ts'ai Yuanting:] 9 minus the 1 placed betweer tingers are 8; taking the 4sin 2

groups results in an even number. This isyiheaumber [2] of the Two Modes.
After the first Change, put aside those remaining [i.e. the 5 or 9 held between the fingers], and
combine again the stalks still present, ethinay be 40 or 44. Divide, place, count off, and return
them according to the former procedure. This is called the second Change. Those placed between

the fingers will be either 4 or 8.
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The two possible arrangements of 4 are called odd.

[Ts'ai Yuanting:] "The 1 placed between the fingers is not discarded, and those

remaining [between the fingers] are treated as in the preceding discussion [i.e., as a

single unit]."

The two possible arrangements of 8 are called even.

[Ts'ai Yuanting:] "The 1 placedetween the fingers is not discarded, and those

remaining [between the fingers] are treated as in the preceding discussion [i.e., as

two groups of 4]."

After the second Change, put aside those remaining [between the fingers], and combine
again the presemstalks, which may be 40, 36, or 32. Divide, place, count off and return them
according to the former procedure. This is called the third Change. Those placed between the
fingers will be the same as those in the second Change [i.e. 4 or 8].

When the thre€hanges are completed, combine them and observe the odd and even
numbers of those placed between the fingers, in order to distinguish the mature anygiryandg

yangthat have come about. This is considered one line.
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Above are all twelve cases of three odds making the mgaumgg9]. The number of stalks
placed between the fingers is 13; subtracting the single 1 makes 12. Dividing 4 by 3 yields three 1s.
A 1 represents a circle with a circumference of 3. Thus ameanthtbe 1s each contains 3, so the
total sum of three 3s is 9. The number that has been counted off is-3634@rouping this by
fours also yields 9.
[Ts'ai Yuanting:] Subtracting 1 from those placed between the fingers [13] yields
the ame as diviohg 48 by 4.This one 12, or 3 times 4, is the mother of 9. The
number of stalks counted off [36] is 3 times what is gotten by dividing 48 by 4.
Tripling the 12, or multiplying 4 by 9, yields the children of 9, all with diameter of 1

and circumference of. 3

This is the greateyangof the Four Images, residing in the number 1 and containing
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the number 9.

Aboveare all twentyeight cases of two odds and one even, with the even as ruler, making
the youngeyin. The number of stalks placed between the fingers is 17; subtracting the single 1
makes 16. Dividing 4 by 3 yields two 1s and one 2. A 1 represents a circle, and we use all of it.
Thus of the two 1s each contains 3. Two pairs represent a square, andhai ofsthem. Thus the
single 2 contains 2 in it, and the sum of two 3s and one 2 is 8. The number that has been counted off

is 32 [49- 17]; grouping this by fours also yields 8.

[Ts'ai YUanting:] Subtracting 1 from those placed between the fingers [17], or



52

multiplying 4 by 4, or multiplying 12 by 1 and adding 4, yield the mother of 8. The
number of stalks counted off [32], or 8 times 4, or multiplying 12 by 3 and
subtracting 4, yields the ittiren of 8.

This is the youngeyin of the Four Images, residing in 2 and containing 8.
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Above are all twenty cases of two evens and one odd, with the odd as ruler, making the
youngeryang The number placed between the fingers is 21. Subtractinggh# makes 20.
Dividing 4 by 3 yields two 2s and one 1. Two pairs represent a square, and we use half of it. Thus
the two 2s each contain 2. A single 1 represents a circle, and we use all of it. Thus the single 1 has 3

in it, and the sum of two 2s andeAf is 7. The number of stalks already counted off is 28 249;
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grouping this by fours also yields 7.

[Ts'ai Yuanting:] Subtracting 1 from those placed between the fingers, or
multiplying 5 by 4, or from 2 times 12 subtracting 4, yields the mothér ©he

number of stalks counted off [28], or 7 times 4, or adding 4 to 2 times 12, yields the
children of 7.

This is the youngeyangof the Four Images, residing in 3 and containing 7.
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Above are the four cases of three evens making the mai&. The number placed
between the fingers is 25; subtracting the single 1 makes 24. Dividing 4 by 3 yields three 2s. Two

pairs represent a square, and we use half of it. Thus the three 2s each have 2, and the sum of three
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twos is 6. The number alreadyuwrtded off is 24 [249 25]; grouping this by fours also yields 6.

[Ts'ai Yuanting:] Subtracting 1 from those placed between the fingers yields the

mother of 6. The number already counted off [24] is the children of 6, each having

two times what is gotteby dividing 48 by 4, or doubling 12, or multiplying 4 by 6.

Each has a circumference [perimeter] of 4, and we use half.
This is the greateyin of the Four Images, residing in 4 and containiftg’6.

These four [types of lines] are all obtained by mearnkethree Changes and the method of
placing the stalks. Thus the Classic says, "In the second space then placEadiitsd says,
"Four operations complete a Chand¥."This indication is very clear. Although the commentaries
are not detailed discuss®mmevertheless the discussions of the memdirig, Pi Chungho, and Ku
T'uan, as recorded by Liu ¥isi, have completed thehf Various scholars of recent times have
discussions concerning the placing of stalks only in the first Change, and not inttheanex
Changes. If we examine the Classic, we see that placing stalks by holding between the fingers only
six times does not correspond with the meaning of the second intercalary month every five years.
Moreover, the latter two Changes would only have tbperations [if this were correct]. Thus it is

mistaken.

1% The Choui che-chung(p. 1285) contains a comment here by Ts'ai Viimg that is not part of the
I-hstieh chimeng in which he summarizes the line frequencies. Here is a summary of it:

Table 1: Mature yang: 12 + Youngyang: 20 = 32
Mature yin: 4+ Youngyin: 28 = 32 ]Substance (1)

16 4 48 = 64
| |

Function (yong)

Matureyangand Matureyin are the images of Ch'ien and K'un, with frequencies of 268 Youngyang
and Youngyin are the images of the six children, with frequencies of 6488

136 Hsi-tz’uA.9.3.
137 Hsi-tz’'uA.9.6.

%8 |-hsing(682-727) was a Buddhist monk, astronomer, and erattician who wrote a commentary on the

I Ching. | have not identified Pi Churdgo and Ku T'uan. All three are quoted by the T'ang dynasty poet and
essayist Liu Ythsi (772842) in his "Discussing the [numbers] Nine and Six inlth@ien | chiu liu lur) in

Liu Pin-ko's Collected Paperd.iu Pin-ko wenchi) (Taipei: National Palace Museum, 1973), ch. 7, pp. 2b,
4b.
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Also, using the ancient method, then among the three Changes we take the first Change as
odd and the latter two Changes as even; odd because the remainder is 5 or 9, even because the
remainder is 4 or 8. Of the remainders 5 and 9, there are three cBsesdobne of 9. This is the
meaning of the circumference of 3 and the diameter of 1. Of the remainders 4 and 8, there are two
cases of each. This is the meaning of the perimeter of 4, using half. After the three Changes, in the
Mature theyangis plentifuland theyin is meager. In the Youngangis few andyin is many. These
are all natural patterns and images.

Ts'al YUanting says: Starting with fifty milfoil stalks, remove one and divide into

two, place one and count off by fours, making three odd$vamévens. These are

the natural numbers, Heaven's 3 and Earth's 2, of the three Changes that are counted

off. The root of the frequency of the maty@ngand maturegin is 8; combined thy

are 16 [see Table 1, note 13Binandyangare active when mate; yet the nature

of yinis fundamentally still. Thereforé akes 4 and returnstid the maturgang

This is why the frequency of matuy is 4 and the frequency of matyrangis 12

[i.e. they both are originally 8]. The root of the frequenciegooingyangand young

yinis 24; combined they are 48in andyangare still when young; yet the nature of

yangis fundamentally active. Therefore it takes 4 and returns it to the yaoing

This is why the frequency of yourygngis 20 and the frequency goungyin is 28

[i.e. they both are originally 24].

Yangfunctions when mature and does not function when young. Thus cf the

64 Changes [i.e. Major Changes, or numerical "types" of lines; see Table 1], those

that function are 16 Changes [i.e. the matumes]. Grouping them into fours [four

groups of four each], we see tlyangfunctions in three [quarters, or 12] ayid

functions in one [quarter, or 4]. Now, one odd and one even opposing each other is

the substance gin andyang Threeyangand oneyin, with one abundant and one

deficient, is [or makes possible] the functioning/mf andyang Therefore of the

Four Seasons, spring, summer and autumn give life to things, while winter does not

give life to things. In Heaven and Earth, East, West andiSare visible, while

North is invisible. From man's point of view also, the front, left and right are visible,

while the back is invisible.
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If it were not so, and we took 49 stalks [instead of 50] and eliminated one,

divided by two, placed one, and cted off by fours, we then would get two odds

and two evens; the matuyangwould be [have a frequency of] 8, the matyire8,

the youngyang24, and the youngin 241*° Isn't this good! How could the Sage's

wisdom not have come to this? His selecting the one [method] and not selecting the

other assured that the numberyiofandyands substance would always be equal,

and the numbers gin andyangs functioning wouldeyang3 andyin 1.4

If we use the modern method, then the remainders of the three Changes all come out with
circumference of 3 and diameter of 1, and there is no further division of odd and even. After the
three Changes this gives 27 for matyaegandyoungyin, 9 for youngyang and 1 for maturgin.

These are all unequal and irregular, and are no longer natural patterns and images. This is sufficient
to show that this explanation is faulty.

Concerning the reasons for the mature and ygimgndyang | would like to male another
general statemenilow, from the 49 stalks we subtract the first one placed between the fingers,
making 48. Grouping in fours makes 12, or grouping by twelves makes 4. When each Change is
counted off, and the number of stafjkaced between the fingers is a single 4, it is considered odd
[i.e. counted as 3]. Two fours make it even [3+3]. With the third Change, if the [total] number
placed between the fingers is 3 times 4 or 1 times 12, and the number already countedroéss 9 ti
4 or 3 times 12, this is the matwyr@ng[see Table 2, note 1411

When the number placed between the fingers and the number counted off are both € times 4
or 2 times 12 this is the matuym.

When we start from the matuyandgs number placed betwedre fingers [12] and add a 4,
this is 4 times 4, or 12 plus 4. When we subtract 4 from its number already counted off [36], this is

8 times 4, or 3 times 12 minus a 4. This is called youmg

139 That is, starting with 49 stalks instead of 50 would result in a static system inyirhaidyangwould
not function because their numbersuld always be equal.

19 That is, the Sage's perfect wisdom hit upon exactly the right method to yield an instrument for detecting
the dynamic pattern of Change, or the dynamic pattern of "natural prindgigarg chih li).
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When we subtract a 4 from matwie's number placed betwedmretfingers [24], this is 5
times 4, or 2 times 12 discarding 4. Adding 4 to its number counted off [24], this is 7 times 4, or 2
times 12 plus 4. This is called youpgng***

The two elders are the poles/ultimatelsi of yin andyang The differences bewen the
corresponding numbers of the two ultimates [mayareggand mature/in in Table 2] are 12. If we
divide this by 3, and, starting with the ultimateyahgadd this [4] to its number placed between the
fingers, and subtract it from its number couhtdf, then each will move by/3 [of 12], and this
will result in the youngin. If we start with the ultimate ofin and subtract this [4] from its number
placed between the fingers, and add it to its number counted off, then each will move by 1J3 [of 12
and this will result in youngang

The maturegyangresides in 1 and contains 9. Therefore its 12 stalks placed between the
fingers are the fewest, and the 36 stalks counted off are the most numerous. Thgrymsides
in 2 and contains 8. Therefate 16 stalks placed between the fingers are the next fewest, and the
32 counted off are the next most numerous. The ygangresides in 3 and contains 7. Therefore
its 20 placed between the fingers are slightly more, and the 28 counted off are fdigatlyThe
matureyin resides in 4 and contains 6. Therefore its 24 placed between the fingers are the most
numerous and its 24 counted off are the fewest.

Now, yangis odd andyin is even. This is why the number placed between the fingers in
matureyangare the fewest [12] and in matuyn@ are the most numerous [24]. The two younger
ones [16 and 20], one greater and one lesser, lie together in the center. Here we consider the few to

be valuable [i.e. because ityiang.

141

Table 2 (translator's summary):

Mature yang Young yin Young yang  Mature yin

Counted off: 36 32 28 24
Placed between fingers: 12 16 20 24
(4+4+4, (-->8) (--=>7) (8+8+8,
counted as counted as
3+3+3 =9, 24242 =6,

the number of mature yang) the number of mature yin)
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Yangis full andyinis empty. This is why the number counted off in mayanegis most
numerous, and in matuygn is fewest. The two younger ones [32 and 28], one greater and one
lesser, lie together in the center. Here we consider the many to be valuable.

In all of this t is not a case ofin andyangas two things alternating between decline and
growth. Within the one thing these two parts are each things, alternating between decline and
growth*? Their relations of low and high are like a weight and balance; theiraiedatif division
and combination are like tally slips. Certainly this is something that is not within the ability of
individual human wisdom to make happen by choice. Rather, the numbers of stalks placed between
the fingers are the causes of the 7, 8, 9@Grathd the numbers of stalks counted off are the results
of the 7, 8, 9 and 6. The effects vary between being light and heavy. Some want to do away with
placing stalks between the fingers, and only use the numbers of stalks counted off in their
determinabns. However, this is to set aside the root and take the branch; to discard the essential
and get into complications, not knowing that it cannot be done. How can this not be mistaken?

Master Shao saids and 4 occur 4 times. Discarding the number of tlteeglaced between
the fingers, we then have 4 times 3 or 12. 9 and 8 occur 8 times. Discarding the number of the one
placed between the fingers, we then have 4 times 6 or 24. 5 and 8 occur 8 times, and 9 and 4 occur 8
times. Discarding the number of theegplaced between the fingers we then have 4 times 5, or 20. 9
and 4 occur 4 times, and 5 and 4 occur 8 times. Discarding the number of the one placed between
the fingers, we then have 4 times 4, or 16. Therefore we discard the numbers 3, 4, 5 an@#, in ord
to derive the stalks 9, 8, 7 and*.

With these remarks, one line has been completed. For the second, combine the 49 stalks and
again divide, place, count off and return to complete one more change. Every three changes
completes one line, as in the pmws procedure.

The stalks required for Ch'ien are 216. The stalks required for K'un are 144,

making a total of 360. This corresponds to the days in the yeat*

142 This is a basic stateent of Chu Hsi's understandingtefi-chi andyin-yang both the unity and
difference are real.

%3 Huangchi ching-shih shu7A:7b
Y Hsi-tz'uA.9.4.
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The 216 stalks required for Ch'ien are obtained by adding the stalks of the 6 lines, each of
which is 36 [maturgzang. The 144 stalks required for K'un are obtained by adding the stalks of the
6 lines, each of which is 24 [matuyim]. The "total of 360" is obtained by adding 216 and 144.
"This corresponds to the days in the year" means taking eawth of 30 days and adding the 12
months to make 360.

In terms ofch'i [the solar year] there are 366 days. In terms of lunar months there are 354
days. Focusing on the difference betweerctiiks surplus and the lunar months' deficit, we
therefore say@). However, the stalks of youggngare 28; adding the 6 lines of Ch'ien there are
168. The stalks of youngin are 32; adding the 6 lines of K'un there are 192. In this passage
mentioning only the stalks of matwya andyang thel uses 9 and 6 and e not use 7 and 8.
However, adding the two younger ones also yields 360.

The stalks in the two parts of the book are 11,520. This corresponds to the

number of the myriad [i.e. 10,000] things-*

"The two parts" are the 64 hexagrams in the two sectionge @ltssic. There are 192ng
lines, each with 36 stalks [counted off], totalling 6,912. There argibtdihes, each with 24 stalks
[counted off], totalling 4,608. Addg the two makes 11,520.we take young/ang then each line
has 28 stalks, totallj5,376. Each line of youngn has 32 stalks, totalling 6,144. Adding these
also makes 11,520.

Therefore four operations complete a change); eighteen changespien)

complete a hexagram. The Eight Trigrams are the Minor Completion.

Amplifying these, extending each according to its kind, all possible phenomena

in the world are covered:*°

"The four operations” are the four steps of the procedure. Dividing in two is the first
operation. Placing one is the second operation. Counting off by fours isrthepbration.

Returning the remainder is the fourth operation.

145 Hsi-tz’uA.9.5.
146 Hsi-tz’'uA.9.6-8.
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"Change ()" means alternating changa€ni), referring to each changpi€én) counted
off.2*’ Four operations complete a changief); three changes complete a line. With one change
we have aymbol of the Two Modes. With the second change we have a symbol of the Four
Images. With the third change we have a symbol of the Eight Trigrams. With one line we have a
picture of the Two Modes. With two lines we have a picture of the Four Images.higighlines we
have a picture of the Eight Trigrams. With four lines completed we have one of the 16. With five
lines completed we have one of the 32. When we come to a total of 72 operatioaseand h
completed 18 changesge then have six lines and can see of the 64 hexagrams.

However, at the point of 36 operations, or 9 changes, we already have three lines, and the
names of the Eight Trigrams can be seen. Thus the inner [lower] trigthery dre established.
This is what is meant by "Eight Trigramedhe Minor Completion.” From this we proceed by
extension to another 36 operations and 9 changes, completing three lines and getting a second
Minor Completion trigram. Thus the outer [upper] trigraimsi are completed. With six lines
completed, the irer and outer trigrams are done, and the divisions of the 64 hexagrams can be
seen. Only then do we observe whether the lines are changing or unchanging, and extend them
accordingly. Consequently, the "good fortune and bad fortune, repentance and regréitieof
world's phenomena do not go beyond {ffs.

It reveals the Way and spiritualizes moral action. Therefore we can repay

pledges and enshrine spirit$*°

The Way accords with words and reveals [the proper course of] action by calculating the
spiritual. 'Repay pledges" refers to the mutual response of dark and light, like the mutual interaction
of guest and host. "Enshrine spirits" refers to assisting the achievement of spiritual transforrnation.

Concerning Mr. Ts'ai's explanation in this chapter of thee&ltodds and two evens [above,
p. 39]." In the first countingff, the left hand's remaining 1, remaining 2, and remaining 3 are all

147 Chu Hsi gives no explanation for the use of the wdrere in the text, instead of the waquign which he
consistently uses to mean each of the three "changes" that constitute one line. The text seems to be
inconsistent, as in the next clause it ysesto refer to the same thing. The colloquial word"fdrange”
waspieni, which has the connotation of alternating change between phases, gichaagalternation.

198 These are four of the simple oracular statements that probably constitute the earliest textual layer of the
ching(see Introduction

149 Hsi-tz'uA.9.9.
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odd, while the remainm4 iseven. In the second and third countofy the remaining 3 is also
even. Therefore he say#hiree odds and two evens."



62

. Examining the Prognostications of the Changéga’

The Ch'ien hexagram: Using 9s shows a flight of dragons without heads. Good

fortune. The Image says: Using 9s, Heavenly virtue cannot be the head.

The K'un hexagram: Using 6s,it is beneficial to be eternally steady. The Image

says: Using 6s, be eternally steady for a great conclusiof™*

"Using 9s" and "using 6s" means a changing hexagram throughout. It referyandgtiaes
all using 9 and not using 7, and #ir lines all using 6 and not using 8. Using 9, the mayarey
therefore changes into yougim. Using 6, the maturgn therefore changes into youggng They
do not use 7 and 8, and so the yoyaggand youngyin do not change.

That this only speaks ofi¢ two hexagrams Ch'ien and K'un is due to their being at the head
of all the hexagrams. They also are the hexagrams ofypngand pureyin. Thus the Sage
[Confucius] appended them with [additional] teXts When we get Ch'ien with all six lines as 9 [in
divination], or K'un with all six lines as 6, we then use this as the prognostication. Thus "a flight of
dragons without heads" is the imageyahgcompletely changing tgin. "It is beneficial to be
eternally steady" is the meaningyah completely chaging toyang [These statements] abundantly
illustrate the category of six lines changing.

[Ts'ai Yiianting:] Master Ouyang [Hsiuf>® said: "What is the meaning of Ch'ien

and K'un using 9 and 6?"

"Reply: The lines of Ch'ien are 7 and 9; the lines of K'r§®0 are 8 and 6. 9 and 6

change, while 7 and 8 do nothing. The Way of Change predicts these changes.

Therefore we name the lines by their prognostications; it does not mean that all six

130 |n this chapter Chu explains how to derive a second hexagram from the first, representing the potential
future outcome, or prognostication.

151 Hexagram for Ch'ien. "Using 9s" and "using 6s" refers to the Ch'ien and K'un hexagrams, egpectiv
obtained with all six lines changing (mature). The "Imagsigng is one of the Ten Wings that comments
on the symbolism of the component trigrams.

152 Referring to thaVenyen(Remarks on the Text) appendix, which is a commentary on just the @hden
K'un hexagrams.

133 Ouyang Hsiu (10071L072) was a prominent scholar and official of the Northern Sung dynasty. One of
his major theories regarding thevas that Confucius could not have written the Ten Wings.
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lines are 9 or 8>* As for their casting, 7 and 8 are always moegérent, and 9 and

6 are always less frequent. The occurrence aneébnoarrence of 9 and 6 cannot be

uninstructive. This is so for all 64 hexagrams. It is especially apparent in Ch'ien and

K'un, and so the rest can be understood.”

In my humble opinion, tisiexplanation manifests the shortcomings of

previous scholars. What is most valuable about this is the theory that 7 and 8 are

more frequent and 9 and 6 are less frequent. We also see the divination method of

that time: [only] three changes make a hexag@srin the theory of [the Buddhist

scholar] thsing.

Any hexagram may have all unchanging lines. In that case we prognosticate on the basis of
the original hexagram'Buanstatement, taking the inner hexagrantlasn[the question, or present
situation]and the outer hexagram lasi [the prognostication].

[Ts'ai Yiianting:] TheT'uanstatement is the statement under the hexagraifror

example,] K'ung Ch'entgu divined to establish the Duke of Wei's son, Yuan [as

successor], and obtained Chun [hexag8ymvhich says: "It is beneficial to establish
princes.**® And Po of Ch'in attacked Chin, and divined for it, obtaining Ku

[hexagram 18], which has wind as the lower trigratref) and mountain athe

upper trigram Kui).**’

When only one line changes, wake the statement of the original hexagram's changing line
as the prognostication.

[Ts'ai Yuanting:] Ch'eng Shaaui said [e.g.] "Pi Wan obtained Chun [hexagram 3]

going [changing] to Pi [hexagram 8], with the first 9 chanditigrs'ai Mo obtained

1% This applies to all the hexagrams. Sar, éxample, gin line in the second place (counting from the
bottom) is called "6 in the second place," anydagline in the fourth place is called "9 in the fourth place,",
etc.

155 This is more commonly called theatz'u, or hexagram statement'tian statement”t{uan-tz'u) should
not be confused with thEuanappendix T'uanchuan).

1% Tsochuan(Tso's Commentary to tHgpring and Autumn AnndlsDuke Ch'ao, 7 year. See James Legge,
trans.,The Chinese Classicgol. 5, The Ch'un Ts'ew with Theso Chueppp. 615 (Chinese), 619 (English).

157 |bid., Duke Hsi, 18 year. Legge, pp. 164, 167.
158 |bid., Duke Min, f'year. Legge, pp. 124, 125.
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Ch'ien[hexagram 1] going to T'ungn [hexagram 13], with the 9 in the second

place changing® Duke Wen of Chin obtained Ty [hexagram 14] going to K'uei

[hexagram 38], with the 9 in the third place chandffigCh'en Chinechung

obtained Kuan [hexagram 20] ggito Pi [hexagram 12], with the 6 in the fourth

place changind® Nan K'uai obtained K'un [hexagram 2] going to Pi [hexagram 8],

with the 6 in the fifth place changirt®$ Duke Hsien of Chin obtained Kugiei

[hexagram 54] going to K'uei [hexagram 38], witle upper six changin§®

When two lines change, we take the statements of the two changing lines of the original
hexagram as the progntsation, but we take the upper line [of the two] as rtfiér.

[Tsai Yuanting:] In the Classic and the Appendices theraa [such] passage.

Extrapolating from what is present [in the text] yields this.
When three lines change, the prognostication ig ha@nstatement of the original hexagram and
the resulting hexagram, and we use the original hexagratreaand the resulting hexagram as
hui. In the first ten hexagrams [of this sort] we makenthe ruler; in the latter ten hexagrams we
makehui the ruler.

[Ts'ai Yuanting:] All those with three lines changing total 20 hexagrams. See the

following chart. Cteng Shasui said: "The son of the Duke of Chin is important. He

divined to acquire a state. He obtained Chun [hexagram@jeasnd Yu

[hexagram 16] abui, with all [the rest as] 8%

Here the first, fourth and fifth, for a total of three lines, cleahd he first and fifth

used 9 to change, and the fourth used 6 to change. Those that did not change were

the second, third and top. In the two hexagrams all others were 8. Thus he says, "all

159 |bid., Duke Ch'ao, 29year. Legge, pp. 729, 731.

180 |bid., Duke Hsi, 28 year. Legge, pp. 194, 195.

181 |bid., Duke Chuang, 22year. Legge, pp. 102, 103.

162 |bid., Duke Chao, 12year. Legge, pp. 637, 640.

183 |bid., Duke Hsi, 18 year. Legge, pp. 165, 169.

184 The ruler ¢hu) is the governing, or dominant, line of the hexagram.

185 This case is not in tHEsechuan.
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8s." And Sstk'ung Chitzu prognosticated, saying, "It is alwdysneficial to

establish princes:®®

When four lines change, we use the two unchanging lines in the resulting hexagram as the
prognostication. But we take the lower line as ruler.

[Ts'ai Yuanting:] The Classic and the Appendices do not contain thislther.

Extrapolating from what is present [in the text] yields this.

When five lines change, we use the unchanging line of the resulting hexagram as the:
prognostication.

[Ts'ai Yuanting:] When Mu Chiang went to the Eastern Palace, she divined and

obtaired Ken [hexagram 52], with one eight. The divirgdil) said, "This means

Ken changing to Sui [hexagram 17f* Thus five lines all changed [all but the

second]. Only the second yielded 8, which is why it was unchanging. The proper

method is to take "If aaclings to the little boy, one loses the great man” [line 2 of

Sui] as the prognostication. But the diviner mistakenly indicated 'trenstatement

of Sui in his response. So he was wrd?fg.

When six lines change, in the cases of Ch'ien and K'un, thagstications of both are
used. For other hexagrams, the prognostication i$ 't statement of the resulting hexagram.

[Ts'ai YUanting:] Ts'ai Mo said, "Ch'ien changing to K'un says: 'Seeing a flight of

dragons without heads is good fortutt. However,"a flight of dragons without

heads" corresponds to K'un's mare, which “at first is [§8tK'un’s [statement] "It is

1% This is part of the hexagram statement of Chun.
1°7 Tso chuanDuke Hsiang, 9year. Legge, pp. 437, 439.

18 Mu Chiang had been confined to the Eastern Palace for having engaged in some court intrigue. The
diviner's response to her indicated that she would soon get out, based wattstatement of Sui. But she
died there.

189 Tso chuanDuke Ch'ao, 29year.Legge, pp. 729, 731. This is the line text for the case of "all nines."

170 The hexagram statement for K'un reads, in part, "It is beneficial to have the steadiness of the mare. When
the superior person has somewhere to go, he at first is lost and tteeit.find
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beneficial to be eternally steady" corresponds to the fact that Ch'ien does not mention

what [kind of penetration] is beneficiH*

Thus eah hexagram can change into sikbyr hexagrams, resulting in 4,096 [combinations
of] hexagrams. This is what is meant by "Continuing by extension, adding to each and expanding
them, all possible phenomena under Heaven are incldéfetidw can we not beliee it? We now
take the changes [combinations] of the sifdyr hexagrams and arrange them into thivep charts
(Fig.19). To obtain the first [32] hexagrams we go from beginning to end and from top to bottom.
To obtain the last [32] hexagrams we go fribra end to the beginning and from bottom to top. The
changes in the hexagrams up through tH& 3 the lines of the original hexagram as
prognostication. The changes of the hexagrams after fl@g2the lines of the changed hexagram
as prognosticatio

[Ts'ai Yuanting:] Whenever we speak beginning and end or top and bottom it is

based on the charts. When we speagasfier and lateit proceedgrom the original

hexagram.

Below are the thirtytwo charts. By reversing them we have sifdyr chats. Each chart
takes one hexagram as ruler and combines it with each of thdaixtiygexagrams, for a total of
4,096 hexagrams. This agrees with Chiao Kktits (Grove of Changes)? But its rational
principle is subtle and fine, and consequently tlaeeeaspects of it that have not been expressed by

former scholars. Those interested should examine it.

1 The Ch'ien hexagram statement reads only, "Originally penetrating; steadiness is benéfiaialidng
li chen. (For a discussion of ways of translating this statement, see ShcHrgsidarches on the | Ching
pp. 136144.) The point here isiat with six lines changing, both hexagram statements and their
interrelationships should be interpreted as the prognostication. Neither Chu nor Ts*#ingisay why the
line text for "all nines" or "all sixes" should not be used.

172 Hsi-tz’uA.9.8.
173 See aboveChapter II, noté®3.
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